
Sample A

Listening Skills

1

Junior Cycle Music
Classroom Based Assessment 

Note:  How to access the music clips referenced

The music clips required for the aural portion of these samples are attached within this document. When

viewing the document on Adobe Reader they can be found under the attachments menu, symbolised by a

paperclip. Each file is named for the sample it relates to.

If you do not have Adobe Reader, we recommend downloading it for free at the following link:

https://get.adobe.com/reader/.

https://get.adobe.com/reader/
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Exceptional         Above expectations             In line with expectations         Yet to meet expectations

TEACHER ANNOTATIONS USING THE FEATURES OF QUALITY
The annotations capture observations by the teacher, using the features of quality, 
with a view to establishing the level of achievement this work reflects. The annotations 
and judgments were confirmed by a Quality Assurance group, consisting of practising 
teachers and representatives of the NCCA, the Inspectorate, the State Exams Commission 
and the Junior Cycle for Teachers support service.

TEACHER ANNOTATIONS
Piece 1: Swing Swang Lane      Format: Audio
Piece 2: Japanese Garden     Format: Written programme Note

This programme note offers many relevant, concise and highly interesting details for both 
pieces that offers the listener some detailed insights and excellent signposts and supports. 
An example of this are the references to the ‘campanella’ fingering style for guitarists in 
the ‘Japanese Water Garden’ note, and mentions of jazz quavers in ‘Swing Swang’. 

A very high level of detail with regards the context and purpose of the compositions 
is provided and It is clear that there is a very high level of initiative in the research 
undertaken with regards to the biographical details of both composers. The note helps to 
evoke the sense of what the composers are seeking to achieve through their compositions. 
This is done in a very clear way, with some very interesting observations on how Goss 
creates the image and soundscape of a Japanese water garden, and how Clarke is 
replicating the jazz style of the 1940’s for ‘Swing Swang’. 

One way this could be improved would be an expansion of what a jazz style of the 1940’s 
would entail, and how this is exemplified in ‘Swing Swang’.

OVERALL JUDGEMENT:         Exceptional
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