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1.1

1.2

1. I NTRCDUCTI ON

Gener al

This course in Junior Cycle Miusic has been specifically devised to

suit the entire range of student aptitude and ability.

The course has been designed to enable all students, to acquire
musical skills suitedto their age, varying abilities and nusical
experi ences. To this end, nusic has been defined here in terms of
musicality as expressed through a much broader set of nediuns and
genres than heretofore.

Simlarly, an effort has been made to broaden the scope of the
syllabus and, where appropriate, to allow for greater
diversification. A portionof the work is prescribed for set
study. In many instances, hcwever, the syllabus outlines only the
paraneters of choice within which teachers and students may choose
a considerable amount of the material and its approach as it best
suits their individual and particular needs.

For this reason, it should nowbe possible for aw der variety of
schools to ccnfidently introduce this course without prejudice to
the nusical interests and background of the pupils for whomthey
cater and inthe know edge that the educaticm integrity of the
content chosen is maintained and recognised.

The Syllabus

This newsyllabus is divided intothree canpcrent parts which
represent the three main nusical activities.

(@ Performing Skills: Perfornming may be either school -based
or the result of private tuition and
may be practised individually or in a
group. The categories described on
pages 6 to 9 and their appropriate
appendices are approved for this
pur pose.

(b) Oonposing Skills: Students will be involved in either the
conmposi ng of mel odi ¢ phrases and an
introduction to elenentary harmony OR
free conposition as described on pages
10 and 11.




(c) Listening Sills: ot ydents will be involved in reslxnding
inmusically perceptive ways to
previously prepared, as well as
unprepared, songs and recorded works
usi ng technical and/or non-technical
[ anguage as described on pages 12 to 15.
In the course of their study, students
will acquire sufficient know edge and
experience of staff notation and aural
training to be able to perceive add
il lustrate the relationship between
sound and synbol as speci fled on page
16.

| .3 Length Of Course

It is recommended that three forty-mnute class periods per week
(not including time spent in rehearsing school choirs, orchestras
and mlitary bands) under the guidance of a fully qualified nmusic
teacher be made available in each of the three years of the Junior
Cycle as amninmum requirement for teaching this course
effectively.



2. AIMS AND OBJECTI VES

2.1 Ains

2.2 Obj

To pronote through creative involvenent in nusic and the
pursuit of excellence the devel opment of personality.

To devel op nusi cal sensitivity and the critical and imaginative
facul ti es.

To encourage social awareness and an understandi ng of the
artistic views of others through nusical activities.

To advance the nusical skills and concepfs acquired at the
Primary level so that all pupils, including the very talented
and those with special needs, can engage in worthwhil e nusical
activities enjoyably and profitably.

ectives

To facilitate the development of perfornming skills at an
appropriate level by providing opportunity for the regular
practice of vocal and/or instrumental nusic.

To devel op aural perceptioninits broadest sense and to foster
an awareness and an appreciation of the nusic of the past and

of the present, andof itsrole inour ownas ~li as other
envi ronnents.

To provide sufficient musical experience and factual

information to enable the students to devel op and practise

| i stening and cGrposing skills with greater understandi ng and
interest, and to support performing skills with a more inforned
awareness of the related and necessary underlying facts.




3. COURSE CONTENT/ EXAM NATI ON REQUI REMENTS

3.1 General

3.

2

The course content can be perceived nore clearly when outlined in
terms of the precise exanmnation requirenents which will assess
ability in the three main areas outlined below Both Ordinary and
Hi gher Levels are catered for. The Higher Level incorporates the
Ordinary Level and, where appropriate, material specificto the
Hi gher Level is stated separately.

It is the prerogative of the candidates and their teachers to
c~se either Ordinary or Higher Levels as well as the specific
skills and knowl edge they wish to present for exam nation
purposes. Attention is drawn to the precise requirenments
governi ng each, where these apply.

PERFORM NG SKI LLS

3.2.1 Introduction

Candidates will be required to present performng skills at
either Ordinary or Higher Levels.

Ordinary Level candidates will be requiredto present fromONE of
the categories below

Hi gher Level candidates will be required to present from(~E of
the categories belowat the appropriate |evel.

Alternatively, Higher Level candidates may choose t o present any
TWO Ordinary Level skills for assessnent at the Hi gher Level.

Incertain circunmstances, and at Omdinary Level only, candidates
may, with prior permssion fromthe Depa~h,ent of Education,
present their performng skills for assessment using an audio or
audi o-visual  medi um

3.2.2 Category I: SONG SI NGI NG

Candidates will be required to sing TWO songs at Ordinary Level.
Hi gher Level candidates will be required to sing FOUR songs.
These may be chosen fromthe list provided under Appendi x A. The

programme, in each case, must showvariety in style and technique

and, where appropriate, an acccnpaninment nust be included. A
sight-reading or aural n~ory test will also be given.
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3.2.3 Categary 2: PERFORMING AS A MEMBER OF A RECOGNISED CHOIR
ORCCHESTRA OR MILITARY BAND

For Ordinary Level or as 50%of the Higher Level requirenent.

Performance in any of the recognised choirs, orchestras or
mlitary bands as outlined under Appendix B may be presented. A
sight test or aural nmsmory test will also be given. To obtain a
Hi gher Level grade, candidates will be requiredto present a
further performng skill at Ordinary Level.

3.2.4 Category 3. PERFORM NG AS A MEMBER OF A VOCAL AND CR
| NSTRUMENTAL ENSEMBLE {NOT CATERED FOR UNDER

3.2.3 ABO/H

For Ordinary Level or as 50% of the Higher Level requiz-eient.

Presentations in this category may include traditional and popul ar
groups as well as classical. Candi dates nust denonstrate the
ability to maintain a sinple part as a regul ar menber of a n~sical
group and show fanmiliarity with the notational practices
appropriate to each of the musical genres presented. Twp
different pieces, and a level of achievement equal to that
required under 3.2.3 a~ve, will be expected. A sight test or
aural memory test will also be included.

Traditional Irish, folk, recorder, madrigal and other non-

desi gnat ed vocal and/or instrumental ensenbles as ~ii as
performances of extracts fromstage nusicals, operettas etc. are
all possibilities allowed for under this category.

To obtain a Higher Level grade, candidates will be requiredto
present a further performng skill at Ordinary Level.

3.2.5 Category 4: PERFORM NG |ND VI DUALLY ON APPROVED CLASSI CAL
| NSTRUMENTS

Ordinary Level candidates will be requiredto perform TaD
instrunental pieces, one of which nust be chosen fromthe
appropriate programme given under Appendix C

Hi gher Level candidates will be requiredto performFOUR
instrunental pieces i.e. one fromeach of the three lists under
the appropriate programe given under Appendix C and a further
pi ece of their own choice.
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The instrunents approved under this catecgory are as follows:
descant recorder, treble ~ desecant (or tenor) recorders , flute,
oboe, clarinet, saxophsne (alto and~or tenor), bassoon, French
horn, tenor horn (E flat), trunpet, cornet, flugelhora, tenor
trombone, baritone, euphonium tuba, percussion, piano, concert
harp, Irish harp, organ, gquitar, accordion, vialin, viola,
violoncello and double bass

Performance on nodern instruments, e.g. ocm-uterized music
systens, synthesisers etc. i salso possible under this category.
However, specifio lists of works, as in Appendix C for the
established instruments, cannot simlarly be drammup due to the
diversity of their technique and potential. Candi dates offering
this optiondo so at their cramdiscretion and full details,
including the titles of pieees and the identification of
conposers, nust be forwarded to the Department of Education, at the
time of entering for the examnation.

In each case, a sight-reading test will be given and where
appropriate an acconpaniment must be provided.
3.2.6 Categorry 5: PEFORMING ON IRISH TRADITIONAL INSTRUMENTS

Ordi nary and Hi gher Level requirements are outlined under
Appendi x D.

The approved Irish traditicmal instrum-ats include tin whistle,
fiddle, harp, ccncert flute, button accordion, piano aamrdim,
banjo, mandolin, concertinaand uilleann pipes.

Facility to realise an unprepared extract fromwitten or aural
transm ssion wll alsobe required.

3.2.7 Category 6: | MPROVISING ON A CHOSEN | NSTRUMENT CR VO CE

Odinary Level candidates will be assessed under ONE of the
headings |listed under Appendi x E.

Hi gher Level candidates nust denonstrate proficiency under THREE:
of the headings Ilisted under Appendix E.

A sight-reading or aural memory test will aso be given.




3.2.8 Category 7: OTHER NON- SPECI FI ED PERFCRM NG SKI LLS

Ordinary or Higher Level candidates may present under this
category.

Any ot her non-specified perfonning skill which canbe examned, in
conjunction with an aural menory or sight-reading test, may be
present ed under this heading. Candidates offering this option do
so at their own discretion and full details, including titles and
origins of the pieces tobe presented, nust be forwardedto the
Department of Education for approval at the time of entering for

t he exam nation.




3.3

COMPOSING SKILLS

3.3.1 Meody Writing

Al candidates will be required to show sufficient understanding

of the rudinents of music add aural imagination to be able to
conceive and notate melodic phrases inthe treble stave. Facility
inthe use of the co~rmondiatonic intervals unison to octave, the
rhythmc val ues sembreve to quaver (including dotted m nims and
crotchets) and thecomon time signatures in major keys up to 'IVD
sharps and '"IVDflats will be required.

Questions maybe set in traditional, classical or popular idions
and candidates must choose ONE of the following ways of presenting
answers.

(a) Phrases set to given rhythms and/or metres or texts;
OR

(b) Phrases based on given mel odi ¢ fragments;
R

(c) Answering phrases to a given opening.

3.3.2 Triads

By way of a general introduction to the principles of conposing
harnonies, ALL candidates wll be expected to understand the
nature of major add mi nor triads and to suggest their use at
specific points inagiven tune with text or song.

3.3.3 Chord Progression Higher Level Only

In addition, these candidates should have sufficient experience in
chord progression and layout utilizingchords I, Il, IV, V, and VI
to achieve a nusical result in ONE of the following exercises

whi ch may be set inmajor or mnor keys up to'lWsharps and 'IVD
flats.

(a) Devising sinple melodic and/or bass notifs for use as
cadent ial patterns;
OR
(b)  Harmonising the normal cadential progressions and
their approach chords for keyboard or in short vocal
score;
OR
(c) Conposing original "backing" chords to well-known
musi ¢ using sinmple chord designations or guitar
tabl at ure.
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3.3.4 Free Conposition Option Hi gher Lewel Only

As an alternative to 3.3.1, 3.3.2 and 3. 3.3 above, these
candi dates may conpose an acconpanied songto a set text, or a

short instrumental nmovement illustrating the given text, using
their own choice of nedium notation and idiom In this instance,
all the marks pertaining to Conposing Skills are allocated to this
opt1 on.
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3.4 LI STENI N8 SKILLS

The exanination will consist of written responses to aural and/or
written stimili designed to test some or all of the areas described
bel ow.

3.4.1 ALL candidates nust undertake a detail ed study of
SONGS as foll ows:

Set Songs

The aural recognition and detailed appreciation of ElIGHT set
songs as described in Appendix F.

chosen songs

In addition, candidates are required to select a m ni mumof
TWELVE further songs for special study at least ONE of which,
subject to a maxi mumof five, nust be taken fromeach of the
following prescribed categories. |n each case, relevant
background information should be given, together with a general
introduction to each of the song categories, their
characteristics and differences. Appendix A lists rec(mr ended
songs only and candidates may choose ot hers provided that these
satisfy the requirements of the relevant prescribed song

cat egori es.

(8)  Acconpanied and unacconpanied traditional Irish songs
with Irish or English texts, including arrangenents

by modern Irish conposers;

(b)  Folksongs fromother countries in translation or inthe
| anguage of origin;

(¢) Art songs conmposedby the great masters and recogni sed
twentieth century conposers;

(d Hstorical and modern ballads;

(e) Popular songs including negro spirituals, jazz and blues
songs;

(f)  Acconpanied and unacconpanied vocal church nusic and
carols;

(g) Songs from operas, operettas, cantatas, oratorios and
stage nusicals;

(hy  Songs involving sinple descants, ostinati, sinple two-
part songs, rounds and canons.
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3.4.2 | nst runent al / Vocal | dentification

Al. candidates must showability to discern aurally, categorise
and nanme various vocal and instrumental sounds, primarily those
produced through normal use of the faniliar orchestral

i nstrunents.

3.4.3 GCeneral Listening Skills are recruited of ALL candidates and
particularly the follow ng:

(a) Listeningto recordedextracts and being able to give a
variety of descriptive responses, usingtechnical and/or non-
technical language, as to their main characteristics,
origins, simlarities and differences. -Sone attentionto
and, if appropriate, changes in nmood, tenpo, tonality, time
signature, general stylistic features and the varying facets
of nusical texture (e.g. tinbre, perform ng forces, pitch
etc. ) together with some understanding of the |inks between
such elements and their suitability for the nusical purpose
for which their ccm-osers intended them

(b) Candidates should have sufficient overall [|istening
experience encc~passing all styles and genre-divides to
enable themto aurally per~ive comon tre~is e.g. the
realisation that music can be formal or informal inits
intent (i.e. for a cerenonial occasion as opposed t o nusic
for light entertairn~nt or as background), active or passive
inits effect (dance music inviting a physical response
cc~i~ared with that designedto attract attention through
its own perceivedinner beauty), and the different qualities
which all nusic in these categories have in cc~,,on

(c) such regular listening should incorporate an understanding
of the mean/rig and usage of chords ccrmmonly used i n describing
musi ¢ e.g. programe/absolute nusic, contrapuntal /honophonic
style, nonody, tone colour, rhythnmic/melodic, tenpo
indications and dynanics (not necessarily ltalianor German
termnology), texture, classical, ethnic, jazz etc. and other
words  helpful in describing a personal responseto a
particular piece of music or its performance e.g. colourful,
energetic, busy/restful, inspiring, dance-like etc.
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3.4.4 Chosen Gemeral Study

Al'l candidates must undertakea very general and n~sically-
illustrated study of ~ ONEof the following topics:

(a) Music which is commonly used and frequently heard in

regul ar day-to-day experiences e.g. liturgical and ritual
musi ¢, music designed and used for advertising and
marketing, nussicin the workplace (worksongs), in play

(skipping songs etc. ), the uses of music in restaurants and
supernmarkets, as an acccnpaninent to physical exercises or as
lullabies etc. |eading towards an awareness of the
differences between functional nusic and that produced for
its own sake;
OR
(b) Less obvious nusic frcmearly times i.e. medieval and
Renai ssance nusi c;
OR
(c) Less obvious nusic frcmother places i.e. ethnic nusic
ot her than Irish;
OR
(d) Art nusic in modern tines;
OR
(e) Worthwhilenusical genres in the popular tradition,
i ncluding jazz.

3.4.5 Irish Misic

ALL candidates nust show famliarity with Irish traditional nusic,
its distinguishing features and the characteristics of different
types of performances. A general account of its history and some
awareness of its growth in popularity today. |Irish traditional
instrunents and their aural recognition.



3.4.6 ALL candidates nust undertake PRESC BED LISTEN NG as
fol |l ows:

Set Wer ks

A detailed appreciation of THREE set works as described in
Appendi x G,

Chosen Wor ks

In addition, candidates nust show famliarity with at |east
ONE work fromeach of the follow ng prescribed categories.
Appendix H lists recomended works only and candi dates may
choose others provided that these satisfy the requirenments of
the relevant prescribed categories.

(8)  Dance movenents either functional or non-f unctional ,
including ballet, nmovements frcm eighteenth century
classical dance suites, synphcm ¢ dance novenents,
or music in a popular idiomor froma traditicnal,
ethnic or early repertory;

(b) One novenent fromeither a classical synphony or a
synphcmc suite, or any orchestral work which utilizes
Irish traditional or popul ar elenents;

(c) Theme and variations inthe classical or Irish
repertories, or a jazz novenent;

(d) A novenent involvi ng an instrun~tal or vocal soloist or
a group of soloists or choir interractingwthan
acccnpanying ensenbl e;

(e) Illustrative or filmnusic;

(f) concert overtures, or overtures, instrunental prel udes
or intermezzi fromstage nusicals, plays, operas,
operettas or oratorios.

Rel evant  background information on the set and chosen recorded
wor ks and their conposers as well as the origins and aspects of
the usual orchestral forns will also be required.
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3.4.7 Musical Literacy and Aural Perception

ATe. candidates will be expectedto have a practical working-
kncxvl edge of the fundamentals i n conventional musical notation
using the treble stave in major and mnor keys up to ~ sharps
and TWO flats, and to denonstrate the facility to understand and
recogni se the bass stave, i n exercises designedto test the
following areas:

() The abilityto discrimnate between major and m nor keys
and chords;

(b) An awareness of points of repose i n msic;

(C) An aural recognition and know edge of the usual time
signatures and the kinds of music associated with them
the note-values senibreve to quaver including dotted
crotchets and minims and their equivalent rests, and the
common diatonic intervals unison to octave;

(d) The aural perceptionof the difference betv~en duple and
triple time signatures, the metres of the ccrmuon Irish
dance forns, and sone parallel observations inrelated
dances in the popular and jazz traditions;

() The ability to perceive aurally and from the written
musi ¢ sinple and ccmmonl y-used nusical forus either as
songs, dances or popul ar pieces;

(f) The ability to notate a short rhyt~ic dictation
utilising the note values and time signatures described
under (c) above.

3.4.8 Mrsical Literacy and Aural Perception Hi gher Level Only

In addition, these candidates will be required to show facility
to understandandrecogni se keys up to FOUR sharps and FOUR flats,
and to denonstrate a~orking-know edgeof both trebl eandbass
staves using maj or and m nor keys up to TWO sharps and TWO flats
in exercises which are designed to test their ability in the
following skills:

(a) The aural recognition and nam ng of cadences;

(b) Melodic dictationutilising the note values, intervals
and time signatures described under 3.4.7 (c) above;

() The aural perception of regular and irregular phrase-
lengths and the metres of the comon n ei ghteenth century
classical dance forns.
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APPENDIX A
RECOMMENDED SONGS LISTED BY CATHGORY

(a) ACOOMPANIED AND UNACOOMPANTED TRADITIONAL IRISH SONGS WITH
BOTH IRISH AND ENGLISH TEXTS, INCLUDING ARRANGEMENTS BY
MODERN IRISH COMKPOSERS.

Aithri she4in de hOra
Amhran Na Cuiginne

Anach Cuain

Baidin Fheilimidh

Bard Of Armagh, The

Bean An Fhir Rua

Bhunnan Bhui, An

Boys Of Barr Na Sraide, The
Brid &g Ni Mhaille
Buachaill Caog Dubh, An
Buachaill On Eirne

Bun Ros Na Coille, Ag
Cailin Deas Craite Na mB6
Carrickfergus

Cé Cuirfidh TG Liom
Chailin Rua, Mo

Coinleach Glas An Fhomhair
Cuach Mo Londubh Bui
Cuaicin Ghleann Néifin
Déirin Dé

Ding Dong Dederd
Draighneidn Donn, An
Fhalaingin Mhﬁimhgpach, An
Fill, Fill ARIm O
Fuighfidh Mise An Baile Seo
Gentle Maiden, The

Gleann Beag Lich An Cheoil
G~ MD C-~.roi Go hEag T
Inioe An Fhaoit' On ~I| eann
Jimmy Mo | ~tile Stor

Leafy CDol-Kellure, The
Lcm Duhh 'san C-éirseach, An
Maidean | mB~ara

Meeting Of 'lhe Waters, The
~ai gbc~an Miara, An

Mid I-kxu- Of  Night, At '~
Mo Th m | aeh

Muntair~ OE Po~roy,

[~ Love's An Arbutus
Neansal P~ile Gra, A

NIl Sélr~al &

Oi le~n Eadai
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One Day For Recreation

O o, Mo Bhadin

0 Sleep My Baby

Pe'n Eirinni

Pilib  An Cheoll

Preab san Ol

Qui ck we Have But A Second

Ri An Donhnai gh, A

Thugamar Fein An Samhr adh Li nn

"I ~ ~etty to Be in Bal linderrrF

(b) ~ FROMOI'EER ~TRIES IN 'n~Ng~:rloN oR IN
~___me~. OF RGN

Alton Water (Scottish)
Ah, Vhere's The Mller's Daughter  (German)
Al'l Through The N ght (el sh)
Al ouette (French- Canadi an)
Andul ko (Czech)
A- Rovi ng (sea Shanty)
Ash Gove, The (Welsh)
Baby Brother Mine (Bungazian)
Barbara Alle~, (English)
Bl ack I's The colour Of My

True Love's Hair (Aneri can)
Bl ow The Man Down: (Engl i sh)
Bl ow The W nd Southerly (Engl i sh)
Bl ue Bells Of Scotland, The (Scottish)
Blue Gotto, The (Ital Jan)
Blue-Tai | Fly, The

(Jimy Crack Corn) (Ameri can)
Bot any Bay (Austral Jan)
Bound For South Australia (Austral Jan)
Click Go The Sheers (Austral ian)
Cossacks' Love Song (I ~-~ian)
Cuckoo, The (Austrian)
David Of The White Rock (Welsh)
Drink To Me Only (~glish)
Ealy One Morni ng (English)
End Of The Year, The (Scandinavian)
Fhir An Bhata (scottish)
Fum Fum Fum (spanish)
Ger man Peasant's Dance Gaman)
Gol den Vanity, The (Sea Shanty)
Gossi p Joan (Engl i sh)
G eensl eves (English)
Ho- La- H (Gaman)
John Peel (English)

The ,70i |y Farmer ~Swedi shl
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Kal i nka (Russi an)

Kat yusha (Russi an)
Keel Row, The (Engli sh)
Lass O Richnond HIIl, The (Engl i sh)

Li ncol nshire Poacher, The (Engl i sh)

Li nden Lea (Engl i sh)
LIttle Boy And The Sheep, The (French)
Loch Lonond (Scottish)
Maid OF Leko, The (Ger man)
Mar i ani na (Italian)
Men OF Harl ech (¢l sh)

Mer mai d, The (Sea Shanty)
Merry Cobbler, The (Bel gi an)

My Father's Garden (French)

Chl  The Gak And The Ash (Engl i sh)

Qut I n The Meadow (Jewi sh)

Pl oughboy, The (Engl i sh)
Richard O Taunton Dean (Engl i sh)
Rio Gand Sea Shanty)
Rising O The Lark, The gvvél sh)
Rowan Tree, The (Scottish)
Russi an Weavi ng Song, A (Russi an)
Sacrament o (Sea Shanty)
Santa Lucia (Neapol i t an)
Scar bor ough Fair (Engl i sh)
Shanandoah (Sea Shanty)
Skye Boat Song (Scottish)
Streets O Loredo, The (Ameri can)
Sur Le Pont d'Avignon (French)

Swal | ow, The (Mexi can)
Sweet And Low (Engl i sh)
There's Nae Luck About The House (Scottish)
'"Tis A Gft To Be Sinple (Ameri can)
Tunbal al ai ka (Jew sh)

Ye Banks And Braes (Scottish)
Wnter |Is Over (I'talian/ Sw ss)
Zum Gali Gali (Jew sh)

SONGS COMPOSED BY THE GREAT MASTERS AND RECOGNI SED TWENTI ETH
CENTURY COMPOSERS.

Ar ne: Blow Blow Thou Wnter Wnd
The Lass Wth The Delicate Air
Where The Bee Sucks

Beet hoven: Mor ni ng
Ni ght
Noon
A Song O My



Bennett:

Br ahms:

Britten:
El gar:
G ordani :
Hor n:

Haydn:

Lul ly:

Mendel ssohn:

Mozart :

Mor | ey:

Purcel | :

Schubert :

~%1-

The Aviary (any one)
The Insect World (any one)
The W nd Sings On The Mountain

The Bl acksmth
Cradl e Song

The Hunt sman

The Little Dustnman
The Sandman

Ni ght Song

When Swallows Fly

Caro Mo Ben (Come Happy Spring)
Cherry Ripe

Come GCentle Spring
Mer mai ds Song

My Mother Bids Me Bind My Hair
Sailor's Song

Boi s Epois (Sonbre Wbod)

0 For The Wngs Of A Dove
On W ngs OF Song

Cont ent ment
Cradl e Song
The Little Spinner
Longi ng For Spring

It Was A Lover And His Lass
Now I's The Month OfF Maying

Come Unto These Yell ow Sands
The Knotting Song

Cradl e Song

Du bist die Ruh (You Are My Rest)
The Fi sherman

Joy

To Music

The Organ Grinder

Rose Anpbng The Heat her
The Trout

Wanderer's Night Song
The Wandering M| er
VWi t her

Who Is Sylvia?



(d)
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Schumann: Ah, Sweet As Any Flower
Clown®s Song
Ladybird
Soldier®s Song
Thou"rt Like A Lovely Flower

St anf ord: W ndy Ni ghts
Sweeney: Still South I Went (any one)
Tchai kovsky: A Legend

Mor ni ng Prayer

Weber: The Shepherd

HI STORI CAL  AVD MODERN BALLADS

Avengi ng And Bri ght (
Bool avogue (
Cath Cei mAn Fhia (
Gare's Dragoons (
Cliffs Of Dooneen, The (
Ccnnerys, The (Iri sh
Curragh Of Ki idare, The (
Eamonn An Omoi ¢ (
Fields Of Athenry, The (
Flight Of The Earls, The (
Harp That Once Through Tara's Halls, The (Irish)

Pet e St John)

Bey Ho, The Morning Dew (English)
Let Erin Remenber (Irish)

Mai di n Luan Cinci se (Irish)
Marching Through Georgia (American)
Men Of Harl ech (welsh)
Mnstrel Boy, The (Irish)

O Donnel i's March (Irish)

Oh For The Swords (Irish)
PricsOn Chluain Meal a (Irish)
Rare Quld Times, 'lhe (Pete St John)
Rocks Of Baun, The (Irish)
Rosc Catha Na Mumhan (Irish)
Se~n O Duibhir An Ghl eanna (Irish)
Silent, 0 Myle (Irish)
Sliav Gal lion Braes (Irish)
Verdant Braes Of Screen, The (Irish)
Ve¢st 's Awake, The (Irish)
Wha Wadna Fecht For Charlie (Scottish)
When Johnny Comes Marching (American)

W Il Ye No Come Back Again (Scottish)
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(e) g8ﬁg§AR SONGS | NCLUDI NG NEGRO SPIRITUALS, JAZZ AND BLUES

Anonynous: A-Roving (Sea Shanty)
Battle Hymn Of The Republic
(Aeri can)
The Butcher Boy (English)
G enentine (Anerican
Cockl es And Mussels (Irish)
The Gypsy Rover (Irish)
I Know Where |'m Going (Scottish)
Kunbaya (African)
My Bonnie (Anerican)
Ot In The StiIIY Ni ght (Irish)
Ri ddl e Song (English)
Song OF The Vol ga Boatman (Russian)
WIIl You Go, Lassie Go? (Scottish)

Bacharach, Burt: Rai ndrops Keep Fallin' On My Head
Carter, Sidney: Lord Of The Dance
Cowan, Mari e: Wal t zing Matil da
Foster, Stephen: Canpdown Races
The A d Fol ks At Hone
0 Susanna
Sone Fol ks Do
French, Percy: Are You Right There, M chael?
Slattery's Munted Foot
Gospel Songs: Go Tell It On The Mountain
He's Got The Wiwole Wrld In Hs
Hands

M chael, Row The Boat Ashore
When The Saints Go Marching In

Guthrie, Woody: This Land |s Your Land

Hays, Lee: The Weck O The Sloop "John B"
(after Carl Sandburg)

Hel | erman, Fred: | Never WII Marry

Kadj i daki's, Manos: The Wite Rose Of Athens
Lennon/ Mc Cartney: The Fool On The Hill

The Long And W ndi ng Road
VWhen |'m Sixty Four

Yel | ow Subnari ne

Yest er day



()

Mc Tell, Ralph

N egro Spirituas

Purcell (attr.):

Reynolds, Malvi

Simon, Paul:

ACCOMPANIED AND UNACCOMPANIED VOCAL CHURCH MUSIC AND CAROLS

Arcadel t:
Beet bJoven:

Carol s:

El gar:
Faur e:
Franck:
Jencas:
Hoi st :
Hunter (arr.):

Irish:
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Streets of London

Deep River

Go Down Mass

Joshua Fight The Battle Of
Jericho

Swing Low, Sseet Chariot

Lilli Burlero

na: Mornington Ride
The Fifty-Nnth Street
(Feelin'" @G oovy)

Ave Mari a

Creaticmi's Hym

Coventry Carol
Deck The Halls
In Dulce Jubilo
| Saw Three Ships
My Dancing Day
OLittleOne
Patapan

Ouem Pastores
Sans Day Carol
Seven Joys
Sussex Carol
Wassail Song
Vexford Carol

Ave Vel um
Pie Jesu (fromthe Requien
Pani s Angel icus

| Have Loved You

CGod I's Love

Carol of the Huron Indians
Don Oiche Ud | mBeithil

Gabham Mol ta Bride
A Ri an Domhnaigh, Suantrai naMaighdine

Bri dge Song
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Mozart: Ave Verum
Plainsong: Adoro Te
At tende Dcm ne
Regi na Caeli

Sal ve Regi na
Veal Creator Spiritus

Potter: Ave Maria

Sands: Sing Of The Lord's Goodness
Thi man: Just As | Am

Victory: Song Of Praise

Vaughan For Al The Saints

WIlians:

(g) SONGS FROM OPERAS, OPERETTAS, CANTATAS, ORATORIOS, AND STAGE
Musi cal s

Bach: Al'l Qory, Laud And Hcnour (chorale fromSt.
John Passicmand the Cantata "Christus der
ist mein Leben")

Aut hor Of The Whol e Creation (i.e. Jesu, Joy
Of Man's Desiring fromthe Cantata "Herz
und Sund")

NOW | s The Year Of Jubilee (fromthe cantata
"Das Neugeborne Kindel ein")

O Trusting Heart (fromthe cantata "Mein
d aubi ges Herz Frohl ocke:")

Sheep May Safely Graze (fromthe cantata "Ws
M r Behagt Ist Nur Die Muntre Jagd")

Sleepers Awake (fromthe cantata "Wachet
Auf" )

Berlin: There's No Business Like Show Business (from
Anni e Get Your (Am)

Ber nst ei n: America (fromWest Side Story)
| Feel Pretty (fromWest Side Story)
Make Of Our Hands ODe Hand (fromWest Side
Story)
Brittem: The Nght Song (fromThe Little Sweep)

Gershwin: Ch, | Got Plenty O Nuttin" (fromPorgy and
Bess)

Gluck: From Home In Lily Bdl (from Armide)



Gounod:
Handel :

Hurmper di nk:

Ker n:

Ll oyd Webber:

Lowe:
Lully:

Monckt on:

Mozart:

Purcel | :

Roger s:

Sul l'i van:
(and G | bert)
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The Sol diers' Chorus (from Faust)
Art Thou Troubled (from Rodeli nda)
Let Us Take The Road (from Rinaldo and The
Beggar,s Opera)
Under Your Shade (i.e. Largo from Serse)
Silent Worship (from Ptol eny)
Spring (fromQtone)
Sweet Contentnent (from Berenice)
The Dancing Song (from Hansel and Getel)
Can't Help Lovin Dat Man (from
Show Boat)

Menmory (fromcCats)

M. M stopholes (fromCats)
A d Deuteronony (fromCats)
Ski npl eshanks The Railway Cat
Starlight Express (from Starlight

(fromCats)
Expr ess)
Lady)

Wuldn't It Be Loverly (fromM Fair

Hail To The Victor (from Theseus)
The PiJ?es O Pan Are Calling (from The
i

Ar cadi ans)

The Birdcatcher
0 Maiden, Conme To Join Me

(from The Magic Flute)
(from The Magic
Fl ut e)

0 Magic Night (from Don G ovanni)

Tell Me, Fair Ladies (Ye Who Can Measure from
The Marriage O Figaro)

Nynphs And Shepherds (from The Libertine)

A Wonderful @uy (from South Pacific)

June Is Bursting Qut Al Over (from Carousel)

Many A New Day (from Okl ahonm)

Ch, What A Beautiful Mrning (from Gkl ahonma)

Younger Than Springtinme (from South Pacific)

Behold The Lord H gh Executioner (from
The M kado)
| Have A Song To Sng, 0 (from The Yeoman
of the Guard)
List And Learn (from The Gondoli ers)
The Policeman's Lot (from The Pirates
Penzance)
Take A Pair O Sparkling Eyes
(from The CGondoliers)
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Verdi : Desdenona’s  Prayer ("Ave Maria" fromQello)

Hebrew Sl aves' Chorus ("Va, pensiero” from
Nabucco)

Veéber : Hunting Song (from Der Freischutz)

SONGS INVOLVING SIMPLE DESCANTS, OSTINATI,
SONGS, ROUNDS AND CANONS

Adanmson The Silvery Sands (2-part song)
Al dri ch: Hark, The Bormy Christ (3-part round)
Anonymous: Come, FollowMe (3-part round)

Hast e Thee, Nymph (3-part round)

How Great |s The Pleasure (3-pa.rt round}

Sumer Is Icumen In (3/4-part round with
ost inato)

Sweet The Evening Air (3-part round)

The Morning (3-part round)

To Portsmouth (4-part round)

Waltz From Ol d Viesma (2-part song)

SIMPLE TWO-PART

Apple.by and All ~ o Sng And Wish To Please (T. C~oclban;

Fowler (arrs. }: 2-part  rexmd)
Botany Bay (2-part scng)
The Cuckoo (2-part round)
Evening Music (2-part song}
Haste Thee, Nymph (after Sanmuel Arnold;
2-part song)
Summer (Air fromAlcinaby Handel; 2-part
song

Buckl ey: Tit Cat i%gpm Sa Bhale (2-part .song
Ceol Earag (2-part scng)
An S~iirdJinAI ainn (2-part scrag)
Si Eire Ar d'Tir-se ( 2-part song)
Suantrai  {2-pa.rt song)

Cremer (arr. } The Rowan Tree (2-part song)

Hawthorne: Whi spering Hope (2-part scng)

Hilton: Come, Follow Me (3-part round)

Humperdink: Evening Prayer (2-part scng from Hansel and
Gretel )

Jerzkins and Barbara Allen/Shenandoah (2-part quodlibet)
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Visocchi Go Tdl It On The Mkxmtan/He's Got: The b~ole
{arrs.): World In His Hands (2-part qucxtlibet)
Itsa LongWay To Tipperary/Pack Up Y our
Troubles  {2-part qucdlibet)
The Keel Row/ Fire DowHn Bel ow (2-part
quocl | i bet)

LeFanu: Rory's Rounds (any cme; 3 to 8-part
rounds)

0 Ceallaigh Deirin De (2-part song)
{arr.): A Saighdiuirin, A Cbroi (2-part song)
Trasna Na dTcnnta (2-part song}

O Dubhghaill  Na hEin Go Leir (2-part song)

{arr.):

Robert cn: VWhite Waves On The Water {2-part scrag)
Roger s: Morning Hyrn (2-part hymn)

Simpson (arr.):The Sailor Likes His Bottle (2-part song)
Shenandoah (2-part sang)
W W sh ¥ou A Mrry Christmas(2-part carol)

Tallis: Al Praise To Thee (2-part canun)

Wittaker (arr.): Scrag Of The Spirits (from Ami de by G uck;
2-part song)
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APPENDI X B
Perform ng skills presented under this category entail menbership
and performance in any of the recognised preparatory, junior,
intermediate or senior choirs, junior, intermedi ate or senior

orchestras or internediate mlitary bands as outlined in the
Department of Education's REQUI REMENTS AND LISTS OF PRESCRI BED
Pl ECES FOR EXAM NATI ON OF SCHOOL CHOI RS, ORCHESTRAS AND M LI TARY
BANDS of which copies are available from The Secretary,
Department of Education, Exam nations' Branch (Music Section),
Cor namaddy, Athlone, Co. Westneath. It is permitted within this
perform ng category for candidates to present nenmbership of one
choir and/or either one orchestra or mlitary band for the

pur poses of fulfilling all the conditions required of Higher
Level students. Member ship of nore than one choir, one orchestra
or an orchestra and mlitary band, however, will notsuffice for

this purpose.
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APPENDI X C

PROGRAMVES FOR | NSTRUMENTS AS DESCRI BED UNDER PERFORM NG SKI LLS,
CATEGORY 4, OF THE SYLLABUS

Descant Recorder (p.31)
Trebl e and Descant [or Tenor] Recorders (p.32)
Flute (p.33)

hoe (p.43)

C arinet (p.35)

Al'to Saxophone (p.36)
Tenor Saxophone (p.37)
Bassoon (p.39)

French Horn (p.41)
Tenor Horn (p.42)
Trunpet (p.43)

Cornet (p.43)

Fl ugel horn (p. 43)
Tenor Tronbone (p.44)
Baritone (p.45)
Euphoni um (p. 45)

Tuba (p. 46)

Per cussi on (p.47)

Pi ano (p.48)

Concert Harp (p.50)
Irish Harp (p.51)
Organ (p.52)

GQuitar (p.53)

Accordi on (p.54)
Violin (p.55)

Viola (p.56)
Violoncell o (p.57)
Doubl e Bass (p.58)



D. Bigaglia
Dol met sch
M Marais

J. C Pepusch

G P. Tel emann

Patrick Enfield

Col i n Hand

H M Linde

J. Turner

Ton van der Val k

arr. Dougl as
Gunn
Wal t er Roehr

Chri st opher Steel

R Val entine
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DESCANT RECORDER

Li st A

Sonata in A m nor:
2nd and 3rd novenents

Greensl eeves to a Ground

Theme and Vari ations 2, 3,

Suite No.8: Saille de Caffe

Sonata in G 4th novenent

Partita in C m nor, No.3:
Adagio and Aria V

List B

Descant's Delight:
i st novement

Petite Suite Chanpetre,
Op. 67: 2nd Movenent,
Danse - Pastorale

Di e kleine Ubung:
Ex. 15, 19, 22

Four Diversions: Waltz

ii Etudes for Descant
Recorder: Nos.5 or 9

List C
Lillibulero and Turlough

Og MacDonagh
(Irish Tunes 3)

Sonatine No.4 in B flat:
3rd novenment, Pol onai se

Suite: ist npvenent,
Al l egro non troppo

Sonata No.8 in G
ist and 2nd novenents

Schott RMb378

Schott 10366

6 & 12

UE 1405
Schott 5974

Faber F0351

El kin 2762

Boosey & Hawkes

Schott 4882

Forsyth

Har noni a/ Kal nus

DG Musi c/ Ossi an

Publ i cati ons

Schott 4889

Novel | o

Schott 11726




TREBLE AND DESCANT [ OR TENOR]

F. Di nn

ed. G esbert

Denoi vr e

A. Hopki ns

A Scarl atti

H Thornowitz

Car ol an
arr. D Gunn
Patrick Enfield

G B Riccio

Tel emann
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List A (Treble)

18 Studies for Treble
Recorder: No.8 or No. 10

15 Solos for Treble Recorder:

Largo and Doubl e, No.?7
List B (Treble)

Ei nzel stucken Suiten:
Suite in D

Four Dances for Treble
Recor der

Zwei Si nfonian:
Sinfonia No.2 in F

Sonata da Canmera, No.5 in G
List C /Descant or Tenor)

Bunper Squire Jones
and The King of the Fairies

Descant's Delight:
i st nmovement

Canzona in F

Weddi ng Divertissenent

RECORDERS

Schott 11145

Schott 2562a

Schott RMS 2048

Schott R526

Wily Milke

Schott 10514

Ossi an
Publ i cati ons

El kin 2762

London Pro
Mussi ca PM CSI

Schott 10349



J. S Bach

Couperin
arr. Philips

Handel
arr. Myse

Marcel |l o
arr. Slater

Naudot
arr. Myse

Haydn
arr. Myse

Haydn
arr. Philips

Schuber t

St anl ey

Debussy

Faur ~

Jacob

Mendel ssohn

arr. Moyse

Roussel
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FLUTE

Li st

Sonata in A mnor for Solo
3rd novenent,

Fl ut e:
Sar abande or

A

4t h novenent,

Bourr~e Angl ai se

Passepi ed
for Flute)

(Begi nner s’

Gavotte (First Solos for
the Flute M ayer)

Sonat a No. 13:

Two Arias in

Li st

Allegretto

Largo

Rondeau

B

(First Sol os

for the Flute Player)

Al'l egro

(Begi nners'

for Flute, Vol.l)

I ntroduction and Vari ati ons,
Thenme and Vari ati ons

Op. 160:
2, 3 &4

Solo in D Op.4, No.5:

List C

En Bat eau

Repertoire

Repertoire

conpl ete

Sicilenne (Pelleas & Mlisande,

Book 2,

By the River
for Flute)

Song W thout Words,
No.23 (First Solos for the Flute)

Jonereurs de

Op. 78)

(New Pi eces

. 62,

Fl ute, Op. 27,

No. 2

Hi nrichsen

OouP

Schi r ner

UwWP

Schi r ner

Schi r ner

ouP

Schi r ner

QuP

UwpP

UwpP

Associ at ed

Boar d

Schi rmer

uwP
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OBOE
List A
Br od Huit Studies: No.2 in A minor Leduc/ UMP
or No.4 in G
Hi nke El ementary School: Peters P-2418
p.Il, No.14 or p.19, No.2
Langey The Oboe: p.23, No. 36 Boosey & Hawkes
(top line) or p.69, No.5
List B
Corel li Concerto: Boosey & Hawkes

3rd movement

Corelli Cl assical Album No.5 OUP
arr. Wl ner

Har ol d Craxton Three Elizabethan Pieces: Faber
"Tell me, Daphne'

Handel Concerto in G minor: OuP
3rd movement

Pergol esi Concerto: Boosey & Hawkes
arr. Barbirolli ist movement
Purcel | 2nd Book of Oboe Sol os: Faber
arr. Janet No. 20, Air
Craxton
List C

Gordon Jacob 10 Little Studies: OUP

No.7 or No. 10
Schumann Ni ne Short Pieces from Three OUP
arr. Roy Thackray Centuries:

Song of the Italian Sailors

Valse Triste o Andante con Associ at ed
moto (New Pieces for Oboe, Boar d
Book 1)



Bach

Handel
Lul l'y
ed. King

Rameau
ed. Kusking

West on

Lefevre
arr. King

Mozar t

Mozart arr.

Frank & Forges

Schuber t

Wanhal

arr. Laurel ot

Jacob
P. Martin
Tchai kovsky

arr. King

Vi nt er
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CLARI NET
List A

Sheep may safely graze (The
Young C arinetist, Vol.?2)

Where' er you wal k (The Young
Carinetist, Vol.2)

Gavotte (Solos for Carinet,
Vol . I)

Menuet (Clarinet Miusic for
Begi nners)

No.f1 (C assical Studies
for darinet)

List B

Sonata No.3: Allegro
(A arinet Solos, Vol.l)

M nuet and Trio (Serenade
for Wnd Instrunents, K 361)

Pantom me (A Mozart Suite, No.2)

M nuet (First Year Carinetist,
Vol . 1)

Sicilienne (La Clarinette
C assi que, Vol . Q)

List C

Val se Ingenue (New Pieces for
Cl arinet, Book i)

Sarabande (Six Dances for
Clarinet & P ano)

Barcarolle, Op.37, No.6
(Carinet Solos, Vol.l)

Song & Dance: First Song

ouUP

ouP

Chester

Editi o Musica

Budapest

Fent one

Chest er

ouP

ouP

Edw n
Ashdown

UwWP

Associ at ed
Boar d

Boosey & Hawkes

Chester

Wi nber ger



Gar i bol di
ed. Harle

Handel
arr. Harle

Haydn
arr. Harle

Schubert
ed. Wast al

Tel emann
arr. Londei x

Bl emant
ed. Wast al

Del i bes
ed. Harvey

El gar
ed. Staber

Mozart
arr. Harle

Ravel

Benj am n
ed. Wast al

Kodal y
ed. Harvey

Bel don Leonard
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SAXOPHONE ( ALTO AND TENOR)

ALTO SAXOPHONE
List A

Al l egretto nmpbsso, No. 42
(Easy Cl assical Studies)

Sonatina (Classical Al bum
Serenade (Classical Al bum
Serenade (First Repertoire

Pi eces for Alto Saxophone)

Sonata in C m nor:
i st novenent, Siciliana

List B

Petit Jeu (First Repertoire
Pi eces for Alto Saxophone)

Barcarolle (Alto Saxophone
Solos, Vol .l)

Sal ut d'anour, Op.12

M nuet (dassical Al bum

Pavane de | a Belle aux bois

dor mant

List C

Jamai can Runmba (Learn as
you play saxophone)

Battl e and Defeat of Napol eon
from Hary Janos Suite (Alto
Saxophone Sol os, Vol .I)

Feat her River

Uni versal UE
17770

Uni versal UE
17772

Uni versal UE
17772
Boosey & Hawkes

Leduc/ UMP

Boosey & Hawkes
Chest er
Schot t

Uni versal UE

17772

Ed. Dur and

Boosey & Hawkes

Chest er

Belwin MIIs



Gordon Lew n

R Pepper

J. S. Bach
arr. Rascher

Gari bol di
arr. Harle

Handel
arr. Harle

Handel
ed. Harvey

Haydn
arr. Harle

Bl emant
ed. Wastall

Mozart
arr. Harle

Rossi ni
ed. Lewi n

Sai nt - Saens

ed. Harvey
Schuber t
ed. Wastall
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Coast Road
(22 Unacconpani ed
pi eces for Saxophone)

Blue March (Sounds for Sax 2)

TENOR SAXOPHONE
List A

Gavotte and Bourree
(French Suite no.5)

Al'l egretto nosso, No. 42
(Easy O assical Studies)

Sonatina (C assical Al bum
Love in her eyes sits playing
(Tenor Saxophone Sol os, Vol.l)

Serenade (C assical Al bum

List B

Petit Jeu (First Repertoire
Pi eces for Tenor Saxophone)

M nuet (C assical Al bum
Aria from The Barber of Seville
(22 Unacconpani ed Pieces for

Saxophone)

The Swan (Tenor Saxophone Sol os,
Vol . 1)

Serenade (First Repertoire
Pi eces for Tenor Saxophone)

Associ at ed
Boar d

Chester

Belwin MIIs

Uni ver sal UE
17770

Uni versal UE
17772

P

Chest er

Uni versal UE
17772

Boosey & Hawkes

Uni ver sal UE
17772

Associ at ed
Boar d

Chest er

Boosey & Hawkes




C Blyton
ed. Harvey
K. Hovey

G. Lacour
R Pepper
A. R dout
ed. Wastall
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List C
Mock Joplin (Tenor Saxophone Chester
Sol os, Vol . 1)
No. 91 (Second Book of Practi cal Bel wi n
Studi es for Saxophone) MIlIls
No. 24 (50 Etudes Faciles et Bi | | audot/
Progr essi ves) Kal nus
Bl ue March (Sounds for Sax 2) Chest er
Scherzo (First Repertoire Boosey & Hawkes

Pi eces for Tenor Saxophone)



Boccheri ni

art. Benoy &
Bryce

Boi snortier
arr. Kapl an

Galliard

Galliard

Handel
arr. Hilling
& Ber gman

WIlly Hess
W1l Ily Hess
Mer ci

Schuber t
arr. Benoy
& Bryce

Wei ssenborn
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BASSOON
List A
M nuet No.6 (First Pieces

for Bassoon, Book 2)

Suite Op.40:
Ri gaudons 1 & 2
omtting Da Capo

Sonata No.l in A m nor:
2nd novenment, Spiritoso
e Staccato

Sonata No.6 in C

Sout hern Musi c/
Belwin MIIls

Peters H753a

Peters 4753f

4t h nmovement, Menuet alternativo

Gavotte from Op.5, No.l

Faber

(Second Book of Bassoon Sol os)

List B

Landl er No.l (Seven Recital

Pi eces, Vol .l)

Lied No.6 (Seven Recital
Pi eces, Vol . 2)

Sonata in G mnor, Op.3 No.4:

2nd novenent, Cantabile

Symphony No.5: Trio
(First Pieces for Bassoon)

Humor esque, Op. 9, No.?2

Peters H667b

Peters H667b

Schot t

OuP

Associ at ed
Boar d



Chri st opher
Br own

Noel Cox

Cordon Jacob

M I de

Ri chard Stoker
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List ¢

Burl esque March (New Pi eces
for Bassoon, Book i)

The Gol dfish or The Dancing

Bear (New Pieces for Bassoon
Book 1)

Four Sketches:
A Peaceful Piece and Pol ka

Three Easy Pieces: No.2 or
No. 3 (Bassoon Sol os, Vol .l)

Air (New Pieces for
Bassoon, Book i)

Associ at ed
Boar d

Associ at ed

Boar d

Emer son

Chest er

Associ at ed
Boar d



Ar ne
arr. Richardson

Byrd
arr. Langrish

Frescobal di
arr. Philips

G uck
arr. WI I ner

Neil Butterworth
Grieg

arr. Philips
Mont ever di

arr. Jones

Sai nt - Saens

Er nest Bakes

Chri st opher
Br own

Adrian Cruft

St ephen Dodgson

Terence G eaves

John Hal |

Arthur WIlls

FRENCH HORN
Li st A

The Dusky Night, No.5
(Six Horn Tunes)

Boosey & Hawkes
A Ggg, No. 1 ouP
(Ei ght Easy Pieces for Horn)

Gagliardo, No. 1 OuP
(A Classical and Romantic Al bum

Pavane, No. 6
(Cl assical Al bum for Horn)

Boosey & Hawkes

List B
Prel ude or Scherzo Chappel |
Arietta from . 12 ouP
(A Classical and Romantic
Al bum for Horn)
No | onger let me |anguish, Schi r mer
No. 13 (Solos for the Horn Pl ayer)
Romance, Op. 36 UMP
List C
Cantil ena Chester
Contrasts Associ at ed

(New Pi eces for Horn, Book 1) Board

The Last Voter's Song Joad Press

Pavan
(New Pi eces for Horn, Book 1)

Associ at ed
Boar d

Mocking Bird M nuet
(New Pi eces for Horn, Book 1)

Associ at ed
Boar d

I ntrada
(New Pi eces for Horn, Book 1)

Associ at ed
Boar d

Sept ember CGold
(New Pi eces for Horn, Book 1)

Associ at ed
Boar d



Signmund Hering

BramW ggi ns

Doni zet ti
arr. Herbert

A uck
arr. Herbert

4G uck
arr. W I aer

Mendel ssohn
arr. Herbert

Er nest Baker
Eric Ball

Adrian Cruft
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TENOR HORN (E FLAT)

List A

40 Progressive Etudes:
No. 10 o_r No. Il

First Tunes and Studies:
No. 64

List B

0 Mi o Fernando (La Favorita)
(Tenor Horn Al bum

Che Faro (Ofeo)
(Tenor Horn Al bum

Pavane, No. 6
(Classical Al bum for Horn)

St. Paul: But the Lord is

m ndf ul  (Tenor Horn Al bum
List C
Cantil ena

Mount ai n Mel ody

The Last Voter's Song

Fi sher/ Boosey &

Boosey

Boosey

Boosey

Boosey

Hawk es

OuP

& Hawkes

& Hawkes

& Hawkes

& Hawkes

Chest er

Smth

Joad Press




Eccl es
arr. Barsham

Codard
Handel
arr. Lawton

Pur cel |
arr. WIIner

Br ahns
arr. Lawton

Hook
arr. Wastall

Mozart

Tchai kovsky
arr. Philips

George Barnard

arr. Wall ace
and MIIer

Rory Boyl e

St ephen Dodgson

CGordon Jacob
Davi d Lyon

John Wl | ace

TRUMPET/ CORNET FLUGELHORN

List A

Trunpet Air, No.7
(Shore's Trunpet)

Boosey & Hawkes

Ber ceuse de Jocel yn Chappel |
(29 Cornet Sol os)

Cccasional Oatorio: March No. 4 ouP
(A d English Trunpet Tunes)

Intrada and Ri gadoon, No.1
(A assical Al bum for Trunpet
or Cornet)

Boosey & Hawkes

List B

Sapphi ¢ Gde Schi rmer
(29 Cornet Sol 0s)

Sonata No.l:
1st novenent, Andantino or
3rd nmovenent, Rondo Allegretto

Boosey & Hawkes

Notte e Gorno Falicar ouUP
(Mozart Sol o Al bum

Al bum for the Young: March, No.7 QuP
(d assical and Romantic Al bum
for Trunpet)

List C
Al abama Dream No. 20 Faber
(First Book of Trunpet Sol os)

Four Bagatelles: No.3 Boosey & Hawkes

The Chase Associ at ed
(New Pi eces for Trunpet, Book i) Board

Four Little Pieces: No.2 or No.4 Emer son

Conmedy Song Associ at ed
(New Pi eces for Trunpet, Book i) Board
Five Easy Pieces: No.3, Lullaby Ri cordi/

Novel | o



Beet hoven
art. Philips

Cor nel i us
arr. Lawton
Galliard
Handel

arr. Laycock

Handel
ed. Castl eton

Franck
ed. Smth

Mendel ssohn
arr. Laycock

Mussor gsky
ed. Castleton

Ver di
ed. Lawton

Gar di ner

Gordon Jacob

David Lyon

Rend M gnon
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TENOR TROMBONE
List A
The Heavens Declare, No.4 ouP
(A Classical and Romantic Al bum
for Tronbone)

The Kings, No.25 OuUP
(The Young Tronbonist, Vol.1)

Sonata No.1 in A m nor:
3rd and 4th nmovenents

Peters A-752a

Where' er You Wal k Boosey & Hawkes

Why do the Nations?
(Ni ne Programme Sol 0s)

Pr esser/ Kal nus

List B

Pani s Angelicus Schi rmer
(Solos for the Trombone Pl ayer)

On W ngs of Song Boosey & Hawkes

The O d Castle Pr esser/ Kal nus

Cel este Aida Boosey & Hawkes

List C
Romanza Schot t

Danse a |l a Russe or Oration Associ at ed
(New Pi eces for Trombone) Boar d

Lanment and Prael udi um Associ at ed

(New Pi eces for Tronmbone) Boar d

Reveri e at Bal ade Bi | | audot /
Kal mus



Gregson
Gieg
art. Siebert

Schuber t

Ri dgeon

Paul Fl evet

CGordon Jacob
Peter Law ence
Gareth Wod
Endr esen

G egson

Koppr asch

Rei nhar dt
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BARI TONE AND EUPHONI UM

List A

March Triste or Scherzo
(10 M ni atures for Trunpet)

Last Spring, No.2
(A d assical Al bum

Ave Maria

(29 Cornet Solos)

No.4 or 5

(Six Rhythm c Pieces for Brass)
List B

Rondo

No.1 or 2

(Four Little pieces)

Aubade, No.2 or Dance, No.3
(Badi nage)

Lul I aby

List C
Any suitable study
Any suitable study

Any suitabl e study

Concone Studies, No.3

Br asswi nd

Studi o Music

Schi rnmer

Br assw nd

Gal i et/ UWP

Ener son

Br assw nd

Sm th

Rubank/ Novel | o

Br asswi nd

I nt ernati onal /

Kal mus

uwpP



J. S. Bach
art. Swanson

Handel
arr. Swanson

Lul ly
arr. Weksel bl att

Mozart
arr. Weksel bl att

Ronal d Hanmer

Gordon Jacob

Guy Warrack

Gareth Wod

Bl azhevi ch

Guy Warrach
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TUBA

Li st A
Gavotte
Bourr ~e
Gavotte, No.10

Belwin-MI1Is

Belwin-MI1Is

Schi r mer

(First Solos for the Tuba Pl ayer)

Mar che, No. |

Schi r mer

(First Solos for the Tuba Player)

List B

Staccato, No.2 or Scherzando,
No. 4 (Tuba Tunes)
Restful Prelude, No,| or

Mar chi ng Tune,
Tuba Pi eces)

Gavotte
(Pi eces for Tuba)
Lul | aby

List C

No.3 0oX No.7
(70 Studies for
Vol . 1)

B Fl at Tuba,

Grade 4 Study
(Studies for Tuba)

Emer son

Emer son

No.2 (Six Little

Associ at ed
Board

Smth

Robert King/
Emer son

Associ at ed
Boar d
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PERCUSSI ON

List A (Snare Drum)

S. Feldstein Two Spirituals Belwin Mills
(Snare Drum and Pi ano)

F. Hoey Fi reworks Drum Sol o Belwin MIls

J. Richards Sally's Waltz UMP

List B {Xyl ophone or G ockenspiel)

W Barnett The Musical Clock Belwin MIIs
M L. Dreves Latin Bells Belwin MIIs
Acton Ostling The Juggler Bell Solo Belwin MIIs
Tchai kovsky Song W t hout Wérds Belwin MIls

arr. J. Cacavas

List C CTi mDanil

Beet hoven Fifth Synphony: Allegro Rubank

S. Feldstein Wnd Sept. for Tinpani Solo Belwin MIIs

S. Fink Study No. 7 Si nr ock
(Studies for Tinmpani, Vol.?2)

J. Richards Stix Dance UMP

J. Richards St udy No. 4 UMP

(Studies for Tinmpani, Vol.?2)



J. S. Bach

Handel

Haydn

Clement i

Kuhl au

Mozart
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Pl ANO

List A

French Suite No.2 in C minor: Peters

Air or M nuet

French Suite No.3 in E Flat:

Gavotte o_rAir

French Suite No.5 in G

Gavotte

French Suite No.6 in E:

Al l emande

Partita No.l in B Flat:

M nuets 1 and 2

Partita No.3 in A minor:

Scherzo

Suite No.7: Al l emande St ai ner & Bell
List B

Sonata in F, Hob XVI No.23: Peters

Final e

Sonata in G Hob XVI No.27

M nuet

Sonata in C, Hob XVI No. 35

Final e

Sonata in D, Hob XVI No.37

Fi nal e

Sonata in G Op.36, No.2: Pet ers

i st movement

Sonata in C, 0p.36, No.3:

ist movement
Sonatina in F, O
ist movement
Sonatina in D, O
ist movement

Sonatina in C, O

p.36, No.4:

p.36, No.6:

p.88, No.i: Pet er s

ist or 3rd movements
Sonatina in G 0p.88, No.2:

ist movement

Sonata in E flat, K189:

M nuets 1 and 2
Sonata in E flat,
3rd movement

K189



Beet hoven

Mendel ssohn

Schunmann

Hel | er

Gieg

Bar t ok

Ber kel ey

Kabal evsky

Khachat uri an

R R Bennett

S. Bodl ey

G Victory
Q Hynes

-4~

Bagatelle in G mnor,

Op.llg, No.l

Bagatelle in D Op.llg, No.3
Sonatina in F ngjor:

ist o/ 2nd novenents

List C

Christnmas Piece in E H at,
Op. 72, No.2

The Poor O phan, Op.68, No.6
Kni ght Rupert, Op.68, No.12
First Loss, Op.68, No.16
Romance, Op. 68, No.19

*** (Op. 68, No.26

(Al bum for the Young)

Study in B Flat, Op.45, No.16
Study in D Flat, Op.46, No.8

Study in A mnor, Op.47, No.3
Study in A Flat, Op.47, No.23

Lyric Pieces, Op.12:
Nos. i, 2, 3 or 4

For Children Vol.lI:
Nos.5, 31, 32 o/ 37
Evening in the Vill age
(i0 Easy Pieces, No.5)
Hungari an Fol ksong

(10 Easy Pieces, No.8)

Fi ve Short Pi eces for Piano:
any one

15 Children's Pieces,
Op.17: Nos. 10 or 14

Pi ctures of Chil dhood:
Nos. 6 or 7

Di ver si ons:
Nos.2, 3, 4, 5 or 6
A Week of Birthdays: any one

Ceithre Piosai Beaga: No.4

Fi ve Tales from Anderson: No. 4

Si x Short Pieces for Children:

No.4 or No. 6

Boosey &
Hawkes

Peters

Associ at ed
Boar d

Peters
Boosey & Hawkes

Editi o Musica
Budapest

Chest er

Boosey & Hawkes

Boosey & Hawkes

Uni ver sa

Editi on

Val t on
Banks & Son

EM



Boscha

Labarre

Nader mann

J. L. Dussek

Handel

Martin Peerson
ed. David Watki
Pur cel |

Rossi ni

L. Carpentier
Lex van Del den

Hassel mans

| bert

H Renie

ns
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CONCERT HARP

List A
Study, Op.318, No.3 Leduc/ UWP
(Quarante ~tudes Facil es,
Book 1)
20 Etudes: No.l, Gammes Adl ai s
etude No.2 or No.4 Bi | | audot/
(Method for Harp, Book 2) Kal rmus
List B
Sonatina No. 1 Sur aphon/
(Si x Sonati nas) Kal nus
Chaconne in C Sal vi
The Fall of the Leafe Stainer & Bell/
(Ant hol ogy of English Gal axy Music
Musi c for the Harp) Cor por ati on
G ound and Variations in Sal v
Sonata in E Flat: conplete Schott 6765
List C
La Boite a Misique Leduc/ UWP
Not t ur no Lengni ck
Trois Petites Pieces Faciles, Dur and/ UWP
O.9: No.l, Reverie
Si x Pieces: No.4, Ballade Leduc/ UWP
No. |, Esquisse or No.3, Angelus Lenoi ne/

(Feuillets d' Al bum

uwP



G F. Handel
ed. MIligan

Henpson

arr. Sheil a
Lar chet - Cut hber't

F. J. Nader mann

Bernard Andres
Car ol an
arr. Mercedes
McGr at h

Sanmuel Pratt
ed. MIIligan

Eit her:

A contenporary

st andard

OR:

A song, in Irish or

pi ece for

I R SH HARP

List A
Air Varie
(Medi eval to Modern, Vol.l)
The Parting of Friends
(The Irish Harp Book)

Wlliam O Flynn
(The Irish Harp Book)

Et ude No. 5
(Douze ~tudes et un thene
varie)
List B
La Gnmblette

M ss Ham |ton
(The Irish Harp Book)

Davi d Foy
(The Irish Harp Book)

Sonatina in Classic Style

List C

non- pedal harp of

simlar or

Lyon & Heal y/
Mi nson
Har bour
Mercier Press

Merci er Press

Bi | | audot / Sal vi

Hor t ensi a/ Sal vi

Mercier Press

Merci er Press

Lyon & Healy/
Sal vi

hi gher

English, with own harp acconpani nent



Bach

Bach

Bach

Buxt ehude

Wal t er

Mendel ssohn

Mendel ssohn

Rhei nber ger

Hei nmut WAl cha

Hel nut Wal cha

Percy Whitlock
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ORGAN

Li st

Choral e Prel ude,
tut mch Verl angen',

Chor al e Prel ude,
Dir Jesu Christ',

Prel ude & Fugue in E m nor
S536: Prelude only

Chor al e Prelude
der Hei den Heil and'
(The Progressive Organist,

Chor al e Prel ude,
dich |loben alle wir'
(Organ Music for

Thanksgi vi ng)

Li st

Sonata No.4 in B Flat:
Andante religioso

Sonata No. 6:

Sel ected Tri os,

No. 6 or No. 10

Li st

Chor al e Prel ude,
'O Heiland reiss die H nmmell'

Chor al e Prel ude,
'Zu Bet hl ehem Gebor en'

Fi ve Short Pieces:
Andante Tranquillo

"Herzlich

"Nun kommi ,

Servi ces of

Novel | o
or Peters

Novel | o
or Peters

Novel | o
or Peters

El ki n/ Novel |l o

Book 2)

ouP
Novel | o
Novel | o
Novel | o

Peters 4850

Peters 4850

OouP



Anon. trans.
Chil esotti

Dow and

trans. Jeffrey

de Visee
ed. Scheit

Bach

G ul i ani

Scarl atti
trans.
Bar bosa- Li na

Sor
ed. Segovia

Carey Blyton
Leo Brouwer

St ephen Dodgson
ed. Quine

M Ponce

Tarrega

GUl TAR

List A

NOCS.i or 5 (Six Lute Pieces
of the Renaissance)

Al man, No.3 (Eight
Pi eces by Dowl and, Vol .lI)

Suite in D mnor: Courante
o r Bourr-~e

List B

Lute Suite No. 3: Sar abande
(Three Little Bach Pieces)

24 St udi es,
No. 12in A

Op. 48=

Sonata in E m nor,
L. 423 (N ne Sonat as)

20 Studies, Op.35, No.22:
Nos.5 or 6
List C

Water Garden, Op.68, No.l
(Easy Modern Guitar Misic)

Et ude No.6 (Etudes Si nples,

.2nd Seri es)

Serenade, No.3 (Easy Modern
Gui tar Misic)

Prelude No.5 in B mnor
(12 Preludes, Book i)

Prelude No.6 in D

Col unbi a/

Fent one

CO 142
OouUP

Uni versal 11322

Uni versal 11202
Schott GA32

Fent one CO 184A

Mar ks/
Belwin-MIlls

auP

Eschi g/ Schot t

QuP

Schott GA 124

Uni versal 13408



G Romani

D. Wal sh

Beet hoven
Br ahnms

G Crossnman
Kuhl au

G Romani

G. Crosssnan

K. Harlin
Mc Adanson

C. Mahr

B. Maroc

P. Pizzigoni
Not e:

chord symbol s.
that triads will

The sight-reading test for
Not ation for
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ACCORDI ON
List A
A Quiet Stroll, No.59

(Wrk and Play, Stage I1)
Hills and Holl ows

List B
Sonatina in G complete
Hungari an Dance, No. 4
Gavottine
Sonatina in C. 1st movenent
Val se Lyrique

List C
Fortitude

Pavements of Paris

Triunmph March
Petals in the Breeze

Hochzeit Landl er

Luci e Onbre

accordion wll
the stradella keyboard will
be witten above the mddle
stave and bass notes below the mddle |ine of

Char nwood

Pl aywri ght Misic
Char nwood
Hohner
Bosworth
Char nwood

Hohner

Char nwood

Legerline
Publ i cati ons

Hohner
Hohner

Ledgerl i ne
Publ i cati ons

MAP
be given without
be such
line of the bass

t he bass stave.



Kayser

wohl! f ahrt

Beet hoven

Corelli

Fi occo
arr. Bent &
& O Nei l

Handel

Kuchl er

Tartini-Ticciati

Vi val di

El gar
Faurw

Murray & Brown
(Pat h of Progress)
Shost akovi ch

Szel enyi

Tchai kovsky
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VI OLI N
List A
Studi es, Book I, Op.20: any one Peters
Studi es, Op.45: any one Gal l'i ard/ Peters
List B
Adagi o and Allegro, Op.8, No.9 Associ at ed
(2nd book of Classical and Boar d
Romanti c Pieces)
Sonata in A, (.5, No.9: ar
Prel udi o, Largo
Al l egro Schot t
Sonata in F, Op.l, No.12: Peters
ist and 2nd nmovenents
Concertino in D Op.12: Boswort h
i st novenent
Andante Cantabile ar
Concerto in A minor, Op.3, Schot t
No. 6: ist movenment
List C
Chanson de Matin, Op.15, No.?2 Novel | o
Siclienne, Op.78 J. Hanelle
Gavotte & Misette Boosey & Hawkes
(More Tunes for my Violin)
Lower Grade: any one Associ at ed
Boar d
Cl ockwor k Dol | Peters P-4794
(Al bunst ucke)
Youngster's Dance EM
(24 Easy Little Concert Pieces)
Chanson Triste, Op.40, No.2 Associ at ed

(Fiddler's Choice Grade V) Board



Car se

arr. Forbes
Hande
arr. Harty
Mar ai s

Mozart
arr. Kl engel

Purcel |
arr. Radmal |

Beet hoven
John Dyer

Schubert
arr. Kl engel

St ephen

Tchai kovsky
arr. Forbes
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VI OLA

List A

ProGressive Studies for Viola:
any one

List B

A Book of Classical Pieces
Nos. 3, 4 or 5

Arietta

Five O d French Dances: any one
Andante (Viola Al bum
Dance (The Chesterian String
Series, Viola, Book 2)

List C
Rondo
Tenpo di Gavotte
Adagi o (Viola Al bum
Prel ude or Hunoreske (Four
Fancies for Viola

Chanson Italienne, Op.39, No.15
(Chester Music for Viola)

Augener

oupP

Schot t

Chest er

Pet ers

Chest er

Schot t
Chappel |

Peters

Chappel

Chest er




Br eval
Cai x D Hervel oi x

de Fesch
Glliard
Haydn
Marcel |l o
Piatti

Cui

Gieg
Massenet
Bazel aire

St ephen Dodgson
Chri st opher

Le Flem ng

H ndem th

Ni so Ticciati
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VI OLONCELLO

List A
Sonata No.l in C ist novenent Schot t
Gavotte (Lost nel odies) Uni ver sal
Sonata in D mnor; |st novenent Schot t
Sonata No.6 in C [|ast novenent Peters
Al'legro (Lost Mel odies) Uni ver sal
Sonata in E mnor, Op.2, No.2: Uni ver sal
Lar go
Nos. 5, 1i, or 29 Galliard
(Violoncell o Method, Book If)

List B
Oiental, Op.50, No.9 Lengni ck
Whunded Heart, Op.34, No.l Kal mus/M 1 1ls
(Four El egi ac Mel odi es)
Mel odie Elegie, Op.10, No.5 UwP

List C
Sui te Francaise, Op.l14: Schot t
Chanson de Bress
Aurora or Hopscotch Associ at ed
(Contenporary Cellist, Book 1) Boar d
Air and Dance: Air Chester
Three Easy Pieces: any one Schot t
Gavotte No.l (Studies in Style QUP

and Techni que, Book 1)
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DOUBLE BASS

List A

Bach Gavotte in D o Sarabande in Associ at ed
arr. Carroll D minor (Six Unacconpani ed Pieces) Boar d
Gordon Dal e Sonati na, Op.81: Pi per

i st novement, Allegretto giocoso
Handel Sci pi o: March ouP
arr. Hartl ey (Doubl e Bass Solo i)
Tel emann Sonata in Canon No.4 in F mnor: Yor ke

| ast movenent, Presto

List B
Andrian Aneller Pi ece El egi aque Leroi n/ UWP
Frederic Boaden Petite Suite: Yor ke

2nd or 4th nmovement,
El egy or March

I da Carroll Five Sinple Pieces: Stai ner & Bell
Cour ant e

Adrian Cruft Prel ude or Dance, Op.68 Joad Press

Guy Hal ahan Four Bagatelles: Yor ke

No. 3, Douce Deuxi eme

List C
Bach B m nor Mass; Kyrie OuUP
arr. Cruft (School of Double Bass Pl aying)
Hol st The Pl anets: Jupiter OuUP
arr. Hartl ey (Doubl e Bass Solo i)
Adol f Lotter No. 59 (p.29): Mel ody Boosey & Hawkes

in F Sharp m nor
(Practical Tutor for the Doubl e Bass)

Mozart Synmphony No. 41: Finale ouP
arr. Cruft (School of Doubl e Bass Pl aying)
Si mandl No.5, (p.19) or No.6 Boosey & Hawkes

(p.23) (New Method for
t he Doubl e Bass, Book i)



APPENDI X D

Ordinary Level candidates will be requiredto present a selection of
Reel s, a SlowAir and a contrasting piece of the candidates own choice.

Hi gher Level candidates must present a programme as follows:

1. Five (Double) Reels fromwhich two will be chosen by the
exam ner;

2. Three SlowAirs frcmwhich one will be chosen by the
exani ner;

3. Three Hornpipes or three Set Dances frcmwhich one will be
chosen by the exam ner;

4. Two exampl es of one of the following: Double Jigs, Single
Jigs, Slip Jigs, Slides, Polkas (Single Reels), Flings,
Planxties, orthe O Carol anmel odi es.

Proficiency in the use of ornamentation e.g. grace notes (cuts),
triplets, short rolls, long rolls, crans, slides etc. will be required
especially at the Higher Level.

Al'l candidates choosing this option must present to the exam ner a

fully identified |ist of pieces; i.e. atitle alone will not suffice,
either present written music or give a reference (specific
recording/printed collectionand/or perforner). The following lists

will serveas a guideline for this purpose.

TUNES: | NSTRUMENTS:

O Carol an (p.60) Concert Flute (p.62)

Hor npi pes  (p. 60) Button Accordion (Chrcmatic) (p.63)
Reel s (p. 60) Pi anO Accordion (p.63)

Jigs (p.60) Fiddle (p.64)

Airs (p.61) Banj o (p.64)

Set Dances (p.61) Mandolin (p.64)

Single Jigs (p.61) Ui Il eann Pipes (p.65)

SlipJigs (p.61) Tin Wistle (p.66)

Slides (p.61) Concertina (p.67)

Polkas (Single Reels) (p.61) Harp (p.67)
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MISCELLANEOUS LIST OF TUNES SUITABLE FOR MOST INSTRUMENTS

O CARol N

Si Bheag Si Mé6r OR

Ti arna Mhui gheo OR

Tabhair Dora Do L~h OR

An Ghaot h Aneas OR

Planxty lrwin OR

Planxty Drury OR

HORNPI PES

Cronin' s Hornpi pe CRE2  (303)
Dunphy's Hor npi pe ON (810)
The Fairy Hornpipe ON  (906)
Kitty' s Weddi ng ON (846)
Off To California ON (859)
The Honeysuckl e ON (874
The Friendly Visit ON (894)
REELS

An Meai g Ch~bach cre (1) 77
Bearna Na Gaoithe L 81
Ti m O Maol donhnai gh n 88
Na Garranta Sai li 1 100
Rogha Sheoir.se De Faoite " 97
Gol Agus C~ire Na hEireann L 101
Cai sl e~n Ui Cheal |aigh l 108
An Sceach (The Hunter's Purse) l 119
Baii itheoir Longphoirt l 184
JIGS

Pi ngneacha Rua Agus Pras ce(l) 4
GeanntAn Na Sanhaircini (The Park On The Strand) I 5
Tol I adh An Leathair (Down The Back Lane) g 6
An FhuiseQy Ar An Tr& * 7
Port Ui Cheal laigh (The Ki 1linor Jig) I 1
loc An Reicneail " 19
An Rds Sa bhFracch ‘! 37

Rogha Li adrona 1 48




AIRS
/ .
Eamonn A' C}}noxc
Fill ARun O
Réisin Dubh
An Bonnan Bui
Uirchill A' Chreagain
An Mhaighdean Mhara

Z .
Liam O Raghallaigh

" " "

The Wounded Hussar

H 11} "
"Mo Mhairnin Ban

The Dear Irish Boy

" " 1] (1]

The Red Haired Boy
An Goirtin Eornan
Uirchill A' Chreagiain
Inion an Fhiodora

SET DANCES

The Blackbird

Madame Bonaparte

King Of The Fairies
Jockey At The Fair
Bonaparte's Retreat
The Three Sea Captains
The Job Of Journeywork

-G1_

Cas Amhran I
" " "
" 1] [1]

" " "

Green Groves Of Erin,CL24

Mary Bergin, CEF.071, Gael Linn

The Drones And The Chanter, CCII. Claddagh

Tony McMahon, CEF.033, Gael Linn

Mary Bergin, CEF.071, Gael Linn

The Drones And The Chanter, CCII.Claddagh
Ceol An Chlair, CCE.CL.

Star of Munster, Trip Topic, 12TS.310

Tutor For The Feaddg Stain, CCE

Tutor For The Feaddg Stain, CCE

Tutor For The Feaddg Stain, CCE

CRE (1) 207
The Dance Music Of Ireland
O'N
1"

Tutor For The Feaddg Stain, CCE

SINGLE JIGS, SLIP JIGS, SLIDES, POLKAS (Single Reels) EIC.

Follow Me Down To Carlow
Slide Neili Ui Mhathana
Bucla Gluine An Uileantéra
An Muilleoir Faoi Dheannach
The Kid On The Mountain
Sigradh Na hOiche Aréir

The White Cockade

Polka Mhuiris Ui Mhaonghaile
John Kelly's Slide

Johnny O'Leary's Slide

The Humours Of Whiskey

The Sweet Flowers Of Milltown
Farewell To Whiskey

The Ballydesmond Polka
Jimmy Doyle's Favourite

Ag Déanamh Ceoil, CCE (Tape and Book)

CRE (2) 84

"

70

58

102
104
107
113
117



LIST OF T |
Concert: Flute
RECORDD LABEL
NUMBER
Matt Mol | oy Mul I'i gan
Lun 004
Traditional Music Qut | et
From Sl i go Sol p. 1002
The Best Of CQut | et
Seanus Tansey CPI . 1007

The Eagl e's Wi stle Ceirnini/
Cl adai gh
cec27
Traditional Music Mast er
O Ireland Col | ect or
Series No. 1

Shanachi e

Y. .

ESOI TABLE FOR SPECI FI C | NSTRUMENTS

TUNE MUSI CI AN( S)

Pat sy Tuohy's etc. (R

Wllie Colenmans (J)

The Hunpurs OF Dri nagh . u
etc. (J)

Matt Mol loy

Pi pe On The Hob etc. (J) Seanmus Tansey
The Blackbird (A " "
Lark In The Morning (J) " "
Port Na bPficai (A " "
Si Bheag Si M6r etc. " "

Anach Cuain (A
Strike The Gay Harp etc. (J)

(Q I 1!

Seanus Tansey

The Fairy etc.
A Kerry Slide M chael Tubri d¥
Sarsfields Jig (J) . v

The Hawt horn Slip Jig (SLJ) " v
An Gabhai ri n Bui " v
An Drai ghnean Donn (A ! !
| Have A Bonnet Tri nmed

Wth Bl ue ' w
Thr ee Pol kas " f

Chi cago etc. (R Paddy Carty
The Wse Maid etc. (R ! u
Queen of The Fair (J)
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BUTTON ACCORDION (CHROMATIC)/PIANO ACCORDION

RECORD LABEL/ NUMBER TUN\E MJCE A AN(S)
Traditional Music Shaskeen Tatter Jack Wal she (J) Joe Bur ke
O lreland 0S.361 The Trip To The Cottage (J) " ;
W nd That Shakes The
Barley (R " "

Fl oggi ng Reel (R " "

Tony MMahon Gael Linn  The W ckl ow Hornpipe (HP Tony McMahon
CEF. 033 The Poor Scholar (R o N
Merrily Kiss The Quaker's
Wfe (S) " w

Brian O Lynn (J) ! N
The Long Note (SJ) ' '
The W ckl ow Hor npi pe i N
SCan O Duibhir A CGhleanna (A ' '
A Stdr Mo Chroi (A " v
The Kid On The Mountain (SJ) ' !

The Best OF Bobby ccmo The Donegal Reel (R Bobby Gar di ner
Gar di ner a. 21 The Merry Blacksmth (R " "
The Humours OF Q endart " "
The Rakes O Qdonrel (R " "
The W nd That Shakes The

Barley (R " "
The Chorus Jig (J) " "

Conhal tas on Tour CCE. Mol Iy What Ails You (R Ji my MQ eevey
CL. 26 Conme West Al ong The Road (R "



FI DDLE/ PI ANO/ MANDOLI N

RECORD LABEL/
NUMBER
Tary  Peopl es CCE. CL. 13

The Star Above
The Garter

Cl addagh CC5

Paddy Killoran' s Shanachi e
Back I'n Town 33003

The Cl assic Shanachi e
Recordings Of 33006

KLchael Col eman

Qusty' s Frolics Cl addagh CC17

-64-

TUNE MUSI CI AN( S)

O Cal l aghans Hornpi pe (HP) Tommy Peopl es
Lucy Canpbel | (R “

Jimmy Ward's (J) ‘

Gllan's Apples (J) i !

Slides Denis W phyl
Julie Clifford
The Ballydesmond Pol kas !

The Hare In The Corn (J)

ORahilly's Grave (A
Caoine Ui Dhcenhnaill (A “
The Sligo Maid (R Paddy Killoran

The
The
The
The
The

Luck Penny (J) " '

(R
Hunter's Purse (R

Harvest H~ne (HP) " "
Heat hery Breeze (R " "

Jol l'y Tinker

The Bl ackbird (SD
The Derry Hor npi pe (HP)
Heights Of Alma etc. (P)

Enni stynon (J) Sean Keane
(N n n
(R n n

M chael Col eman

The Humours Of
Caoine Ui N~ill
The Dublin Reel



UILEANN PIPES

Seoda Ceall

The Pipering O
W 11i eClancy

Ri  NabPiobairi

The Drones ,And

Chanters

Seoda Ceoll

Ri Na bPiobairi

The Pure Drop

The Pi pering O
W 11i e C ancy

-05—

LABEL/NUMBER

Gael Linn
Cef.022
Cearnini/

Cladaigh  CC32

Cearnini/
Cladaigh  0CI

Cearnini/
CladaighCCl|

Gael Linn
CcC~.018

Carnini/
Cladagh CCl

Tara Te. 1002

Ceirnini
Cladaigh CC.32

Tatter Jerk Wal sh (J)
The Merry Blacksnmth (R

The Green Fields O
America (R

Down The Back Lane (J)

PAidin o Raifeartaigh (J)

The Bride's Favourite (J)

My DarlingAsleep (J)
Wieelan's Jig (J)
Denis Mur phy's Slide
Bims Ag O (J)

Har di man The Fiddler
ad Tipperary (J)

(SLJ)

An Chuil fhioun (A
Madame Bonaparte (SR
The Derry Hornpi pe (HP)
The Kerry Jig (SJ)

The Ballintore Fancy (SJ)

Val enci a Harbour (A
The St andi ng Abbey (HP)
The Stack OF Barley (HP)
Chase Me CQharlie (HP)
The Dingle Regatta (SJ)
The Fairy Boy~(A)

MUSICIAN(S)

Seamus Enni s

1! 1!

W lie Clancy

[ 1

Leo Rowsome
Leo Rc~sone

Wllied ancy

Wllie d ancy

Leo Rc~sone

Seanmus Enni s

The Rocky Road To Dublin (SD u I

By The River O Gens (A
The A d Bush (R

Jenny Tie The Bonnet (R
Corney's |Is Coning
Garret Barry' s Mazurka

WIllie Cancy

I I
1 H

14 1
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TIN WHISTLE

LABEL/ Miusi ci an (S)
NUMBER

Ag Déanamh Ceoil Casette Dan O Keefe's Slide (4) M cheé&l /OhAI mhai n
and Book, Johnny O Leary's Slide (4) " " "
CCE John Kelly's Slide (9

Merrily Kiss The Quaker's
Wfe (SI)
The Humours Of \hiskey (SIJ)
Farewell To Whiskey (P)
Bal iydesmond (P)
Ji mmy Doyle's Favourite (P)
Old Joe's Jig (13) (P) " " "
The Cow That Ate The
Bl anket (J) (14)
The Carraroe Jig (J) (14) " " "
The Legacy Jig (J) (15) " " "
Sporting Paddy (R) (16)
Sligo Maid (R) " " "
The Sally Gardens (R
The Knotted Chord (R
The Brown Chest (HP) " " "

Mary Bergin Gael Linn Garrai Na bhFaile6g (HP) Mary Bergin
CEF.071 MoMhuirnin BAn (A u !
Tom Billy's etc. (J) u n
Kitty's Gone A MIlking (R)

Tin Wistles Cei rnini/ Port Na bPucai (A Paddy Mol oney/
Cladaigh CCI 5 SliabhGeal Gua Na Sean Pots
Feile (A) b »

George Brabazon L 1

The Ballyfin Slide 1 L



CONCERTINA/HARP

R ECORD

Noel Hill And
Tony T,iIn.nane

Irish
Tradi tional
ConcertiDm
Styles

~rnard
osulliv~/
Tony ~Mahon

LABEL/
MUMBER

Tara 2006

Topi ¢ 12TF.

RS506

Topi ¢ 12TF
RS505

Topi ¢ 12TF
FRS. 502

67 -

TUNE

Anderson's Reel (R

Sea Capta s (SD
The Bl ocmi ng Meadows (J)
The Rose And The Heat her (J)
The Boys Of Ballisodare (R
The Five MIle Chase (R
Th?RI)-IunDurs Of  Bal I yconnel |

The Mbunt ai n Road (R
Air FromThcmas M-ore
The Fairy Hornpi pe (HP)
Reel s (R

The Fairy Child (A

Pol kas

Bl ocm ng Feadc~s (J)

The diff/Derry Hornpipe
Rose I n The Heat her (J)
Trip To Durrow (R

Stack Ryan's Pol ka
Garden Of Daisies (SD
Andy Keane's etc. (J)
Three Sea Captains (SD

Rodney's Glory (SD

Babes I n The Wood etc. (P)
Grl | Left Behind etc. (P)
Sean Ryan's etc. (HP)

MUSI CI AN( S)

Noel Hill

1

Cer al d Haugh
Solus Lillis

M che~l MacAogain
. Lillis/T. Carey
M che~l MacAog~in

T. McMahon/
B. 0 SUIIleabhAin
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ABBREVI ATI GNS

/
CRE 1 and 2 Breandan Breathnach: Ceol Rince Na hEirinn,

Books | and 2
ON pNeiII: The Dance Music Of Ireland
OR O R ada, Gael Linn, CEF. 032
CCE Conhaltas Ceoltoiri Elreann
A (Slow) Air
HP Hor npi pe
J (Double) Jig
P Pol ka
R (Doubl e) Reel
SD Set Dance
SJ Single Jig
Sl Slide
~ T Slip (or Hop) Jig

SR Singl e Reel



APPENDI X E

The following requirenents govern all presentations uynder
Performng Skills, Category 6.
Ordinary Level candidates may present inprovisation under one of
the followi ng headings. Hi gher Level candidates nust show
proficiency under three of these headi ngs:

i. Mel odi ¢ i nprovi sati on;

2. Rhythm c inprovisation;

3. Har nmoni ¢ i nprovi sati on;

4. Any conbination of i, 2 and 3 above.
At the tine of entry for the exami nation, candidates taking this
option will be required to forward to the Departnent of Education
two themes on which they intend to inprovise, together with a
short description of the style of inprovisation intended.
A previously unprepared piece will also be given on the day of

the exam nation and each candidate will be allowed up to fifteen
mnutes to consider its realisation.
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APPENDI X F

The following song-groups will rotate yearly with each new Juni or
Certificate cycle and forman obligatory part of the syllabus at
both Ordinary and H gher Levels. Group A is set for the purposes
of the examnation in 1994; Group Bis prescribed for exanination
in 1995 and so on. Anmore detailed knowl edge of the set songs
will be required than the conplenentary chosen ones.

Group A An Mhai ghdean Mhara (Irish)

Kal i nka (RUSsi an)

The Sandman (Brahns)

The Streets Of Laredo (American)

The Fifty Ninth Street Bridge Song ("Feelin'
G oovy", Paul Sinon)

The Wexford Carol (Irish)

Spring (fromthe opera Ottone by Handel)

Summer |'s lcumen In (Round with ostinato)

Group B:  Amhr~n Na Quiginne (Irish)

Click Go The Shears (Australian)

Wanderer's Ni ght Song (Schubert)

The Verdant Braes Of Screen (Irish)

Yesterday (Lennon/M Cartney)

The Lord's My Shepherd (Fr. Tom Fegan)

Can't Help Lovin Dat Man (from Show Boat by

Jerome Kern)

Evening Prayer (Two-part song from Hansel And

Getel by Hunperdink)

Group C Preab San/(] (Irish)
Muss | Denn (German)
Caro M o Ben (Conme Happy Spring by dordani )
This Little Light Of Mne (Spiritual)
The Streets Of London (Ralph Mc Tell)
Sal ve Regi na (Pl ainsong)
Ch, | Got Plenty O Nuttin' (fromPorgy And Bess
by Cershwi n)
By The Waters Of Babylon (Popular round)
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APPENDI X G

Each of the followi ng three groups of set works for special study

will rotate yearly with each new Junior Certificate Cycle. Each
one will forman obligatory part of the syllabus at both Ordinary
and Hi gher Levels. Group A is set for the purposes of the

exam nation in 1994; Group B is prescribed for examnation in
1995, and so on. A nmore detailed knowl edge of the set works will
be required than the conplenmentary chosen ones.

Group A Handel : Water Music (original version),
Suite in D (second and fifth
movenments, Hornpi pe and M nuet)

Rossi ni : = Overture: WIlliam Tell
Off: Carmina Burana (opening novenent,
"O Fortuna")
Group B= Bach, J. S.: Br andenburg Concerto No.5 in D

Maj or (first and second nobvenents,
Al l egro and Affettuoso)

Grieg: Peer Gynt Suite No.i, Op.46 (first,
third and fourth movement s,
Mor ni ng- Mood, Anitra' s Dance and
In The Hall Of The Mountain King)

Copl and: Rodeo: Four Dance Episodes, (No.4,
Hoedown)
Group C Vival di : The Four Seasons, Op.8 No.i, Spring

(first and second novenents,
Al l egro and Largo e pianissinm

senpre)
Bi zet : L' Arl esienne Suite No.2 (second and
fourth novenents, Intermezzo and

Far andol e)

Shaun Davey: Granuail e (second movement ,
"Ripples In The Rockpool s"



(a)

_na_

ARRSNDI X H

DANCE MOVEMENTS EI THER FUNTI ONAL OR NON- FUNCTI ONAL

I NCLUDI NG BALLET, MOVEMENTS FROM EI GHTEENTH CENTURY

ClI ASSI CAL  DANCE SUI TES, SYMPHONI C DANCE MOVEMENTS OF MUSI C

IN POPULAR IDIOM OR FROM A TRADI TIONAL, ETHNIC OR EARLY REPERTORY.

COVPOSER
Bach, J. S.:

Beet hoven:

Bor odi n:

Br ahmrs:

Byr d:

Chopi n:

(arr. Dougl as)

Copi and:

Del i h~s:

Dowl and:

Dvorak:
El gar:
Faur e:

d uck:

Qieg:

TITLE
A dance novenent fromany of the suites

Any exanple of Scherzo and Trio from
synphonies | to 7

Pol ovtsian Dances
Hungar i an Dances (any one)

any Alman, Pavane or Galliard froma
consort suite

Les Sylphides Suite
(any novenent )

any Pol onaise, Mazurka or Waltz fromthe

pi ano repertory

Rodeo: Four Dance Episodes
(any one)

Coppel ia Suite
(any rnovement )

any Alman, Pavane or Glliard from a
consort suite

Slavoni ¢ Dances (any one)

Pomp And G rcunstance Mrches (any one)
Pavane for Ochestra, Op 50

Dance of the Furies (.fromOfeo)

Dance of the Bl essed Spirits
(from O feo)

Norwegi an Dances (any one)



Handel :

Haydn:

Khachat ur ian:

Kodal y:
Mozart:

0 R ada:

Prokof i ev:

Ravel :

R nsky- Kor sakov:

Sai nt - Saens
Schubert :

Snet ana:
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Mnuet fromBernice

Musi ¢ for the Royal Fireworks
(any novenent)

Wat er Music Suites Nos -3
(any novenent )

Mnuet add Trio fromany synphony
Gayaneh Suite (any novenent )

Spartacus Suite (any novenent )

DaDces of Gal anta (any ode)

M nuet and Trio fromany synphony
Miirse~i| Ri Laoise (IOH Ri ada Sa Gaiety)
Marbhna Luimm[ (6 Ri ada Sa Gaiety)
Marcshiua Ui Na~ill (0 Riada Sa Gaiety)

Rl MSr Bhaile An Chalaidh (O Ri ada Sa
Gai ety)

!
Tabhair DoraDo ~ (ORada, CCeolt6ir|
Chual ann agus Se~n 6 #

Romeo and Juliet Suite
(any novement )

Lieutenant Kije Suite
(any novenent )

Ma Mere 1'Qye Suite
(any novenent )

Pavane Pour Une Infante Defunte

Le Cog d' Or Suite
(any novenent )

Dance Macabre
March Ml itaire

Ten Czech Dances (any one)
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Strauss, Johann Jnr.: The Bl ue Danube (waltz)
Roses From The South (waltz)

Tal es From The Vienna Wods (waltz)

Strauss, Johann Snr.: Radet zky March
Stravi nsky: Circus Pol ka
Tchai kovsky: Nut cracker Suite

(any novenent)

The Sl eepi ng Beauty
(any novenent)

Swan Lake Suite
(any novenent)

WAl t on: Crown Inperial Coronation Mrch

Ob and Septre Coronation March

MOVEMENTS FROM EITHER A CLASSI CAL SYMPHONY OR A SYMPHONI C
SUI TE, (O ANY ORCHESTRAL VORK WHI CH UTI LI ZES I RI SH
TRADI TI ONAL OR POPULAR ELEMENTS

COMPOSER TITLE

Al beni z: Sui te Espanol a
(arr. Fruhbeck de Burgos)

Beet hoven: Synphony No. 1 in C Major (any novenent)

Synphony No. 6 in F Mjor [Pastoral]
(any novenent)

Berli oz: Synphoni e Fantasti que
(novenent 2, A Ball
novenment 3, March to the Scaffol d)




B zet:

Br ahmrs:

Britten:

Coat es:

Davey, Shaun:

Dvor ak:

El gar:

G ai nger:

Gieg:

Harty:
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Carmen Suites | and 2
(any novement )

L' Arl ~sienne Suites | and 2
(any movenent )

Synpbony in C
(any novenent )

HungarJan Dances (any one)
Si npl e Synphony (any movenent)

The Three Men Suite
(any rmonent }

The Brendan Voyage (orchestral suite;
any novenent )

Slavonic Dances (any one)

Synphony No 9 in E mnor, [Fromthe New
World] (second novenent, Adagio)

Chanson de Matin
Sal ut d' Amour

The Wand of Youth Suites
(any novenent )

Blithe Bells [Free ranble on a theme by
Bach, Sheep may safely graze]

Country Gardens

Two El egiac Mel odi es (either one)
Hol berg Suite (any novenent)
Lyric Suite (any novenent)

Peer GQ/nt Suites | and 2
(any novenent )

An |rish Synphony
(any novenent )



Haydn:

Hol st :

Mahl er:

Mendel ssohn:

Mozart :
(or M chael Haydn)

Mozart :

Schubert:

Schunmann:

Si bel i us:

Stravi nsky:

Tchai kovsky:
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Synphony No.83 in G Mnor (La Poul e)
(any inner novenent)

Synmphony No.94 in G Major (The Surprise)
(any inner novenent)

Synmphony No. 100 in G Major (Mlitary)
(any i nner novenent)

Synphony No. 101 in D Major (The C ock)
(any i nner novenent)

S. Paul's Suite
(any movenent)

Synphony No 1 in D nmjor
(third novenment, Moder ato)

Synmphony No 3 in A minor [Scotch]
(second nmovenent, Vivace non troppo)

Synmphony No 4 in A mgjor [ltalian]
(second novenent, Pilgrims Mrch)

Toy Synphony (any novenent)

Ei ne Kl eine Nachtmusik (any novenent)

Synphony No.35 in D Mjor [ Haf f ner]
(any inner novenent)

Synmphony No.36 in C Mjor [Linz]
(any inner novenent)

Synphony No 8 in B minor
[ Uhfi ni shed] (ei ther novenent)

Synphony No 1 in B flat mgjor
(any novenent)

Karelia Suite
(any novenent)

Circus Pol ka
G eeting Prelude
Capriccio Italien

Serenade for Strings
(any novenent)




(c)

.7 7-.

Vaughan W Iians: Engli sh Fol ksong Suite
(any novenent)

Fantasia on G eensl eeves

THEME AND VARI ATIONS |IN THE CLASSICAL OR |RISH REPERTORIES,

OR A JAZZ MOVEMENT.

COMPOSER TITLE

Beet hoven: Piano Sonata in G Mjor, Op.14 No.2
(second novenent, Andante)
Septet in E Flat major (fourth novenent,
Thene and Vari ati ons, Andante)
Seven Variations on Mpzart's
"Bei Mannern" from Die Zauberflote

Bi zet: L' Arl ~sienne Suite No.1l (The Prelude)

Br ahns: Variations on a Thene by Haydn

Britten: Variations On A Thene By Purcell
(The Young Person's Guide To The
Orchestra)

Br ubeck: ' Take Five
any other work by this conposer

Del i us Brigg Fair

CGer shwi n: I Got Rhythm Variations

Haydn: String Quartet in C Mjor, Op.76 No.3
[ The Enperor] (second novement, Poco

adagi o cant abil e)

Synphony No 94 in G mgjor [Surprise]
(second novenent, Andante)

Joplin: Mapl e Leaf Rag
Peacheri ne Rag

any other work by this conposer



Kodaly:

Ravel

LI oyd Wbber:

Mozart:

O R ada:

/
O Suil | eabhéi n,
M che~l :

Schubert:
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Variatios on a Hungarian Fol ksong
"The Peacock"

Bol ero

Variations -4 for cello and rock
ensenbl e

Carinet Quintet in A Mjor, K581
(fourth movenent, Al legretto con
vari azi one)

An CheaJdM&irt Den Fhonhair; Na Gamhna
Ceala (0 RiadaSaGaiety)

Fi achAnMhar| aRua [The FoxChase] (The
Dol phin's \Vay)

Cctet in F major
(fourth movenent, Andante)

Piano Quintet in Amjor [The Trout]
(fourth noverment, Andantino)

String Quartet in D mnor [Death
and the Miden], (second novenent,
Andante con noto)

(d) MOVEMENTS | NVOLVI NG AN | NSTRUVENTAL OR VOCAL SOLCSIT CR A
GROUP CF SOLA STS CR CHDI R | NTERRACTING W TH AN ACCOVMPANYI NG

ENSEMBLE.

COVPCSER

Al bi noni :

Bach, J. S.:

TITLE

Adagi o for Strings and Organ
(art. fromthe Trio Sonata in G M nor by
G azotto)

Brandenburg Concertos Nos. 1-6
(any novenent

Concerto No.l in A Mnor for Viol in and
O chestra (any novenent)

Concerto No 2 in E Mnor for Violin and
O chestra (any novenent)



Bach (cont.)

Beet hoven:

Berli oz:

Boccheri ni:

Br ahns:

Br uch:

Davey, Shaun:

Faur e:

Gem ni ani :

Ger shwi n:

Mozart:
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"Wachet auf, ruft uns die Stime" (first
nmovenent) or "Zion hort die Wchter
si ngen" (fourth novenent) from the
cantata "Wchet auf..."

any other cantata or oratorio novenent

Violin Concerto in D Myjor,
(second novenent, Adagi o)

Romances for Violin and O chestra
No. i in Gmjor, No. 2 in F ngjor
(ei ther one)

Harold in Italy

(second novenent, March of the Pilgrins;
third movenment , Ser enade of t he
Mount ai neer of the Abbruzes to his
M stress)

Concerto in B Flat Major for Cello and
Orchestra, Op.34 (any novenent)

Violin Concerto in D
(second novenent, Adagi 0)

Concerto No.l in G Mnor for Violin and
Orchestra (any novenent)

Granuai l e (any novenent)
Requi em (any novenent)

Si x Concerti Gossi, Op.3
(any novenent)

Rhapsody in Blue

Alleluia from the Motet "Exul tate
Jubil ate", K 165

Concerto in A Major, K 622, for darinet
and Orchestra(any novenent)

Concerto in E Flat Mjor, K 447, for
Horn and Ovchestra (third novenent,
Rondo)

Coronation Mass, K. 317 (any novenent)

Mssa Brevis in C Mjor, K 220 (any
novenent )



Off:

Rodri go:

Sai nt - Saens:

Tchai kovsky:

Vi val di :

Wagner :

(e)

Addi nsel :

Beet hoven:

Bi zet :

Bor odi n:

Chabri er:
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Carm na Burana (any novenent)

Concerto de Aranjuez
(any novenent)

I ntroduction And Rondo Capriccioso for
Violin and O chestra

Violin Concerto in D Mjor
(second novenent, Canzonetta)

Concerto G osso in A Mnor ,Op.3 No.6,
for Violin and Orchestra (any novenent)

Concerto G osso in D Mnor, Op.3 No.11,
for Violin and Orchestra (any novenent)

Concerto G osso in G Mnor, Op.12 No.l,
for Violin and Orchestra (any novenent)

The Four Seasons
(any novenent)

Goria (any novenent)

The Pilgrims Chorus (from Tannhauser)

| LLUSTRATI VE OR FI LM MUSI C

TI TLE

Warsaw Concerto (theme nusic)

Synmphony No 6 in F Major [Pastoral]
(fourth nmovenent, Storn)

Jeux D lInfants Suite for O chestra (any
novemnent )

In the Steppes of Central Asia

Nocturne for Strings

(arr. from the slow novenent of the
String Quartet No. 2 in D Mjor)

Espana




Copland:

DebUSSy :

Del i us:
CGer shwi n:

Goodwi n, Ron:

Honegger :

| ppol i t ov- 1 vanov:

Jarre, Maurice:

Ket el bey:

Kodal y:

Moross, Jerone:

Mozart :

Missor gsky:
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Appal acian Spring Suite
(any novenent)

Music for Movies Suite

(any novenent)

CGolliwog's Cake-walk (fromthe
Children's Corner suite for piano)
Prelude a |'apres-mdi d'un faune

On Hearing the First Cuckoo in Spring
An Anerican in Paris

633 Sguadron (theme nusic)

M ss Marple (signature tune)

Pacific 231

Caucasi an Sket ches
(any novenent)

Doct or Zhivago (thene music)
In a MonasteryGarden
In a PersianMarket

HaryJanos Suite
(any novenent)

The Big Country (theme nusic)
Pi ano Concerto No.21 in C Myjor, K467
(sl ow novenment, theme music to Elvira

Madi gan)

N ght on the Bare Mountain

(art. R nsky- Korsakov)

Missor gsky:
(orch. Ravel )

Respi ghi :

Sai nt - Saens:

Pictures at an Exhibition
(any novenent )

The Fountains of Rome
The Pines of Rome

The Carnival of Animals
(any movenent )



-82-

Satie: Jack in the Box
Schumann; Synphony No.3 in E flat Maj or [Rhenish]
(third novenent, "In the character of an

acconpaninent to a sol emm cerenony")
Si bel i us: Fi nl andi a

The Swan of Tuonel a

Smet ana: Valtava (fromthe synphonic poemcycle
Ma M ast )
Tchai kovsky: 1812 Festival Overture

Theadorakis, Mkis: Zorba the Greek (theme nusic)
Tionkin, Dmtri: Guns of Navarone (thene nusic)
Hi gh Noon (thene nusic)
Rio Bravo (thene nusic)
VaughanW | | i ans: The Lark Ascending

Vi | | a- Lobos: Bachianas Brasileiras No. 2,
The Little Train of the Caipira

Vil t on: Spitfire Prelude and Fugue
Wllianms, Oharles: The Dreamof O wen (thene nusic)

WIllians, John: Cl ose Encounters of the Third Kind
Ochestral Suite (any novenent )

The Enpire Strikes Back Ochestral Suite
(any novenent )

Jane Eyre (theme nusic)

Star Wars Ochestral Suite
(any movenent )



CONCERT OVERTURES,

ORATORI CS.

COVPOSER
Bal f e:

Beet hoven:

Benedi ct :

Berlioz:

Ber nst ei n:

Bi zet:
Br ahns:
Ducas:
Dvor ak:
El gar:
d i nka:

Handel :

Humper di nck:
Massenet :

Mendel ssohn:
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OR OVERTURES, | NSTRUMENTAL PRELUDES OR
| NTERMEZZI FROM STAGE MUJUSI CALS, PLAYS, OPERETTAS,

TI TLE

Overture to The Bohem an Girl

OPERAS OR

Overture to The Creatures of Pronethius

The Rui ns of Athens

Overture to The Lily Of Killarney

Le Carnival Romain

Le Corsaire

Candi de Overture

Overture to West Side Story
Overture to Carnen

Academ c Festival Overture
The Sorcerer's Apprentice
Carnival Overture

Cockai gne Overture

Russl ain and Ludm |l a

Dead March (from Saul)

March (from Judas Maccabeus)
Overture to Serse

Overture to Hansel And Gretel
Medi tation from Thais

Cal m Sea and Prosperous Voyage
The Hebrides (Fingal's Cave)

A M dsumer Night's Dream
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Mozart: Overture to Cosi Fan Tutte
Overture to Don G ovanni
Overture to The Magic Flute
Overture to The Marriage Of Figaro
Of f enbach: La Belle Hel ene

Orpheus in the Underworl d

Mascagni : I nternmezzo Sinfonico from Cavalleria
Rusti cana

Ri msky- Kor sakov: Russi an Easter Festival Overture

Rossi ni : Wlliam Tell Overture

li Barbiere di Siviglia
L'ltaliana in Algeri
The Thieving Magpie

Schubert: Overture in the Italian Style

Rosamunde Overture

Shost akovi ch: Festi val Overture
Snet ana: Overture to the Bartered Bride
Strauss, Johann Jnr.: Overture to Die Fledermus

Overture to The Gypsy Baron

Sul |'i van: Overture to H MS. Pinafore, | ol ant he,
The Pirates of Penzance, Trial by Jury,
The Yeoman of the Guard, The Gondoliers
or The M kado.

SuppE: Li ght Cavalry Overture
Poet and Peasant Overture

Vaughan W I Iliams: The Wasps Overture

Ver di : March from Ai da

Overture to Nabucco



Wagner:

Wal | ace:
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Overture from The Flying Dutchman
Lohengrin, Prelude to Acts 1 or 3
Ride of the Valkyries from Die Wal kure
Overture to Tannhauser

Tristan and Isolde, Prelude to Act 3

Overture to Maritana



