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TEACHER ANNOTATIONS USING THE FEATURES OF QUALITY
The annotations capture observations by the teacher, using the features of quality, 
with a view to establishing the level of achievement this work reflects. The annotations 
and judgments were confirmed by a Quality Assurance group, consisting of practising 
teachers and representatives of the NCCA, the Inspectorate, the State Exams Commission 
and the Junior Cycle for Teachers support service.

TEACHER ANNOTATIONS

Format: PDF of a slideshow

This programme note displays a high level of initiative in research as evidenced in 
the detailed historical and contextual background of both pieces. There is detailed 
information on the setting of ‘In the Hall of the Mountain King’ within the broader Peer 
Gynt Suite, and the story that surrounds the composition is very clear. In Fur Elise, we 
get good details on the definition of a Bagatelle and some nice anecdotes on Beethoven 
meeting with other contemporary composers. 

The signposts for the listener are generally of a high standard. We are offered some 
detailed insights and information into musical features in the pieces like tempo changes, 
staccato effects, and key changes. However, at times, these are lacking in accuracy and 
precision. The note would have benefitted from further information on aspects such as 
how the sections in Fur Elise differ within the rondo structure. 

The biographical details offered are clear and concise, and we are offered some very good 
details on the composers’ historical placing, and some nice insights into seminal aspects 
of their careers.

OVERALL JUDGEMENT:		        Above expectations

	     


