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Exceptional         Above expectations             In line with expectations         Yet to meet expectations

TEACHER ANNOTATIONS USING THE FEATURES OF QUALITY
The annotations capture observations by the teacher, using the features of quality, 
with a view to establishing the level of achievement this work reflects. The annotations 
and judgments were confirmed by a Quality Assurance group, consisting of practising 
teachers and representatives of the NCCA, the Inspectorate, the State Exams Commission 
and the Junior Cycle for Teachers support service.

TEACHER ANNOTATIONS
For both pieces the programme note is engaging, highly interesting, and has been 
produced to a very high standard. 

‘Far from the Home I Love’ offers very detailed insights into the key musical features 
of the song, which offer excellent signposts and supports for the listener. It shows the 
student clearly understands and appreciates the nuances of the song, for example the key 
changes from C major to c minor to emphasise the emotional turmoil of the singer and 
the unresolved chord at the end of the introduction. 

‘Slow Air’ provides the listener with concise, compelling and highly interesting 
information on the musical features of slow airs and in particular the ornamentation in 
the piece in the form of appoggiaturas and arpeggiated chords. 

‘Far from the Home I Love’ gives the listener in-depth and very detailed information on 
the purpose of the song within the context of the musical genre and within the historical 
context. The student offers some excellent insights into the historical setting of the song 
in Imperial Russia at the time of revolution, and sets the story of how the protagonists’ 
love is challenged by this revolution. 

‘Slow Air’ provides in-depth information on the history of the harp linking to key 
historical events in Ireland’s history while still referencing harp development outside 
Ireland. The details on slow airs and their place within the traditional dance set are 
excellent and the note offers a detailed insight into how slow airs are typically performed.
 
It is very clear from the information on both composers that a very high level of initiative 
in research was undertaken.

OVERALL JUDGEMENT:         Exceptional

     


